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Rock Art Research in Peru
(2015-2019)

5DLQHU +RVWQLJ DQG /L] *RQ]DOHV 5XL

Introduction RXWFURSY OLNH $OWR GH ODV *XLWL
&KHFWD /LPD &KLFKLFWDUD ,FD
,Q WKLV QHZ TXLQTXHQQLXP SUHORESCDUWLNRKOWW@FHDFQD DPRQJ PI

in Peru has been enriched with numerous new petroglyphs being the most common expression for
SXEOLFDWLRQV ORUHRYHU D F FiHi¥ deoghaphiceV $egnveHE(gBrR 5. X P H Q W V

DV ZHOO DV SULRU UHVHDUFK KDV EHHQ VXEVWDQWLDOO\
LPSURYHG GXH WR WKH LQWHUQHWWKRZBPIWHW | DKRKHKRUNWUXKYHUHILRQ ZK
YDULRXV RQOLQH SRUWDOV WR GRVVRFNQSWHOWKGILWEZRUN ZEKWKDOVR D
often previously were published only in print. For RI ORFDWLRQV ZLWK SHWURJO\SKV PR
this research we have used a bibliographic list takenDQG HQJUDYLQJV ZHUH SURGXFHG LQ |

PDLQO\ IURP +RVWQLJ DQG BDUNPRDOOV D@Q@QGE&AQ FDYHV IRU H[DPSC
following the model of bibliometric methodology of Figure4da /ODPDPDFKD\ &XVFR &XFKLPDFI
8UEL]DJIVWHJIXL $OYDUDGR DQGH LODWWHXUQRBRHY D

statistical balance based on 1134 scientific documents

RQ 3HUXYLDQ URFN DUW GDWHGTheQWadzon area (HastdrnDskpé kKaRdUldvIEES) still

this article (for this five-year period) have analyzed has significant potential for research due to the scant
UHIHUHQFHY RQ WKH VXEMH F tévelopherd ¥fGdck) art Btedrell in thESRoBriNof the

FKDSWHUV DUWLFOHY LQ VFLHQWRXK@WNO G+RBRISXIODULEDNRHLQBVW ILYH \

papers and university theses. IURP D QXPEHU RI LPSRUWDQW VLWHYV
$0YD 7DPER 9LHMR DQG RWKHUV LQ W
21 WKH 3HUXYLDQ GHSDUW P H\@a¥onas Wi Beémpuliishedgu® B a, .

$UHTXLSD &XVFR $QFDVK ,FD J/LPD $PD]JRQDV DQG

La Libertad were privileged in this boom of rock art Overview of rock art studies according to geography

VWXGLHV WRIJHWKHU WKH\ DFFRXQW IRU QHDUO\ RI WKH

bibliographical references. Fewer than 10 referencesCoastal strip and valleys of the western Andean slopes

ZHUH FROOHFWHG IURP HLJKW RWKHU GHSDUWPHQWV DQG

in the six remaining ones no rock art research seemsThis segment is shared by 11 of the 24 departments

to have been carried out during this five-year period. RI WKH FRXQWU\ KRZHYHU URFN DUW

1R OHVV WKDQ RI WKH FLWDWERQVHLHVHD WHG SHOVW RBOABKWKHUQ UHJ

ZKLOH UHODWH WR URFN SDLQWLBUMTOICSD WKH HRIHODYWMHOBNR $UFKDF

to geoglyphs. Sites which have both petroglyphs and3URMHFW 3,$ 70 ORFDWHG LQ WKH Sl

URFN SDLQWLQJV DFFRXQW IRU D®G WKDQHRHGCJHEQMHKWH 1DWLRQDO 6FLHQ
was carried out by a Polish-Peruvian team directed by

,Q YROXPHV ,9 DQG 9 RI "5RFN $UDWQBCWXGRARVILAZMWIRP WKKH 8QLYHUVLW\

:RUOGu DGYDQFHV LQ WKH VWXGILRI*"BUXIHYV B X RIFNURPRWERHUHGHULFR 9

SUHVHQWHG EDVHG RQ D GLYLVIURW®rfR) WKH FRXQWU\ LQWR IRXU

PDFUR UHJLRQV 1RUWK &HQWUDO B6RXWK DQG $PD]JRQLD

For this new volume we propose a division according'DULD S5RVLDBVND DQRWKHU 3ROL\

to the three major natural and geographical regions - ZKR DOVR ZRUNHG LQ WKH GHSDUWPHQ

i.e. coastal strip and valleys on the western slope of thea landscape archaeology approach in a study of 29 rock

&RUGLOOHUD 2FFLGHQWDO $QGHIDUWKMLUWED @®WR QDQGKHPCOREY 9DOOH\

region (Eastern Slope and Amazon lowlan@&yre 1).  in transit areas with different cultural periods.

The reason for this division stems from the type of Between 2015 and 2019 there was a new boom in studies
FROQWH[WY ZKLFK WKHVH VSDFHWRIFRHRWOLISKXV)RQ WIOHP SBHXYLDQ FRDVW
in the coastal strip up to the valleys on the Western $UFKDHRORJLFDO 3URMHFW LQ $UHTXLS
VORSH RI WKH $QGHV RSHQ DLU-HNQ@HYJS WDHGR PLAXD\WH SWIKHAWLOL]JHG V
are generally located on dry ravine slopes with rocky drone flights to record a series of geoglyphs in the

5B fi $', 6, I*C@8 1@08 Br ,¢@ :B*' * 9,2%-308@B|' @&§§-
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COLOMBIA

ECUADOR

Rock art site / complex
Alva
La Pitaya
Mashumachay
Tambo Viejo
Monte Calvario
Pampa de Mosquito
Posic
Huaca Blanca
Alto de la Guitarra
Alto Fortaleza
Infiernillo
Lejiamayo
Macashca
Pampa de la Piedra Quebrada
Valle de Nepefa
Huamalies / Lauricocha
Santa Ana de Tusi
Cuchimachay
Capillamachay
Huari
Pampa de Cotamisa
Nazca / Palpa
Chillihuay
Huayrapunku
llomas
Majes valley
Pampa de Majes and Sihuas
Toro Muerto
Llamamachay
Historic Sanctuary Machu Picchu
Quelcatani
Japuraya
Ichucollo
Sites North of Lake Titicaca
Pizacoma and El Collao rock art

(N || MW N =

Kilometers

Figure 1. Map of Peru with the location of sites mentioned in the text.

AXLOFDSDPSD J]RQH RI WKH 6LK>XéndgypbO Ohdik joi@ phkliehliok Lisghlights not
(Bikoulis et al. ODUNR /ySH] DQG (doly kheOQidpbXardé f this site for its iconographic
GHVFULEHG WKH +XD\UDSX®BXDFMRHIWNBWVYFVYQ EXW DOVR WK
WKH ODMHYV 9DOOH\ VKRZLQJ La&ppaidntly eddtedrietwetd L@nas anh@ other sites in
the hillsides. These geoglyphs are currently being WKH UHJLR @t al.200OR InQhk\adjacent valley
LQYHVWLIJDWHG E\ 'DUZLQ 9LOOL®BROLLWROOQOmM LLV <DXGIRWKHU, QLPSRUW
WKH VDPH UHJLRQ VLQFH D \F FOOQOMG R& KW R B LHKKDO XDW KR EHHQ |
SURMHFWYV RI WKH =DIUDQDO O0MHDRA RIRPEHAKDHRQBIMRWYV EHORQJL
FDOOHG "FRQWUDFW DUFKDHROR$UWFKDIXHRORDODIFDIDBURMHERYN OHG E
recorded at least 100 geoglyphs between the pampaD QG 'DQQ\ =E R UR ¥talU2029F iiddRnéw U
WKDW FRQQHFW ODMHYV DQG 6L JdobwhebtationDadhHo®gie® LNH WKH RQHV
LQ +XD\UDSXQFX WR WKH URXWHY WKDW FRPPXQLFDWH ZLWK
Toro Muerto. In Ica rock art research was concentrated around the
Palpa and Nasca desert geoglyphs. Masiral D
Another important work to mention in the regon E F VWXGLHG WHFKQLFDO DQG RWE¥
Rl $UHTXLSD LV WKH UHVHDU F Krolidam ef danta@e Que@l/sndalsi Bedween 2016 and
DQG 0 YDQ +RHN RQ ,O0ORPDV DQ LPBRLQHVHNDWQGRBHALXWK.DQ UHVL
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5HJDUGLQJ WKH QRUWKHUQ FRDVW /D /L

UHVHDUFK ZDV SUHVHQWHG DW WKH V\P

and Landscape of Formative Rock Art on the Northern

&RDVW RI 3HUl. .DXOKHNHS LQ -DQXDU
DQG VSRQVRUHG E\ WKH OLQLVWU\ R

JRU %ULFHxR SHWURJO\SKYVY ORFD\

and at the point of division of two river basins in the

9LU~ YDOOH\ GHSLFW GLYLQLWLHV ZKLI

LQ WKH PRQXPHQWDO DUFKLWHFWXUH 1

ZKLOH IRU 7VXUXPL DQG ORUDOHYV

of early religious iconography indicate the paths along

which travellers passed carrying artifacts and resources

between the ceremonial centres of different regions. It

LV ZRUWK QRWLQJ WKH HIIRUWY PDGH |

-XOLR 'tDV ZKR DUH SUHSDULQJ D

VLWH Rl +XDFD %ODQFD &KRQJR\DSH LQ

RlI /I DPED\HTXH 7KH\ KDYH DOVR EHHQ

the documentation of rock art that the 005 Naylamp

2SHUDWLYH 8QLW KDV FDUULHG RXW ZL

$UFKDHRORJLFDO /DQGVFDSH 3URMHFW

DQG &DVWLOOR %DUUDX &DVWLOOR

2019) conducted an analysis of anthropomorphic figures

LQ WKH SHWURJO\SKV RI 4XHEUDGD $0\

' and concluded that they represent a chronological and

JLIXUH $OWR GH OD *XLWDUUD ORKDWHEBDHWVYHRRBAKFHFRDVMWOGLQJ IURP V

strip and the valleys of the western Andean slope DURXQG %& WR WKH OLGGOH )RUPDW
3KRWR &ULVWYEDO &DPSD@%G % &

One of the most prolific researchers of Peruvian rock
143 new geoglyphs using advanced technology. We wilhrt during the five-year period we are analyzing here
UHIHU WR WKLY SURMHFW ODWHUKBW BWHKEH WDIRHH "WWFIHK VFKRODU ODDUWHC
within the framework of registration and conservation WZHQW\ DUWLFOHV YDQ +RHN DQDO\JHV
DFWLYLWLHV WKH "HFHQWU D O L] iénogtaphiit Bl ¢hRkdIdgiCalcXliQrilVaspéets G 4 largeD
8QLW RI WKH 3HUXYLDQ OLQLVWWRXREBYNORWXIRHFN DHIUVVWMWHGRP /DPED
E\ -RQQ\ ,vVOD DQG LQ FRRSHUDWRLRRF@DWR WKH VRIXWK KLIJKOLJKWLQJ
&DVWLOOR FDUULHG RXW D I WNHQLR 2/0KH5 JEDRRIDI HWRIIRI ONMSK\ER T WKH GHS|
*UHHQSHDFH LQ D UHJLVWHYIDQWRHNURQHYVY WRJIJHWKHU
ZLWK DUFKDHRORJLVW 6DUDK 3DUFDN RI *OREDO;SORUHU WR
UHJLVWHU VLJIQV RI ORRWLQJ lAQdé¢anVhigRaadsRU GHVWUXFWLRQ RI
the lines. They managed to record 50 new geoglyphs
EHORQJLQJ WR D SHULRG SULRUQ WRK M K3HH UDDWIHDQ FKIOOW RDIOPGY WKH S
opening the debate on the context around the Paracasinvestigations were carried out in the departments of
I1DVFD WUDQYV EMIPRY. ASDalWIL@@$ 3XQR &XVFR 3DVFR +XDQXFR $QFDVK
LPSRUWDQW SLHFH RI ZRUN ZDV GRYHDUFKXDURKQZKBNH LWLFDFD LQ
spiral-shaped geoglyph was recorded (Ayala 2015). LQ WKH SUHYLRXV TXLQTXHQQLXP LV
compendium which contains the papers presented at
2Q WKH FHQWUDO FRDVW /LPD @RDVKHREDLAQYPOXDVXD]YHQV 6WUHFNHU
documentation and iconographic analyses were carriedlike to highlight the study by Elizabeth Klarich (2016)
out. The Rio Loco Rock Art Archaeological ProjectintheRQ WKH URFN SDLQW EQule/ )Rthe4 XHOFD W |
$QFDVK SURYLQFH RI 6DQWD GL papbeMpresented ByDRIIZ2bED ArRusid (2085 on Late
KHU GRFWRUDO WKHVLV DW WKH, @@ HUPHGLWWRI $DWHO+RUIDRQ DQG 3F
3pUH] FKRVH D WUDQVLWL RaQ Bites hRKe rebs suRouiNding L&k8 DiMagb; as well
to the mountains and combined archaeological andas the detailed analysis of rock art expressions of the
FRQWH[WXDO VWXGLHV +HU GLVRBRRYWLUW\ERI &KK HF GnaBefhisy MEDIABGHE dRdr N
paintings at 1350 m above sea level adds to the recer(2016). The congress proceedings include an extensive
recording of sites with paintings in the Andean foothils DUWLFOH DERXW UHSUHVHQWDWLRQV
of Lima and other places in the western Yungas. WUDGLWLRQDO $QGHDQ WH[WLOHV ZK
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JLIXUH ,PDJHV RI URFN DUW IRXQG LQ WKH 3HUXYLDQ $PD]JRQ )LJIXU
&KDYLQL 6DWLSR -XQtQ 3KRWRV 5 +RVWQLJ

DW URFN DUW VLWHV Rl &DUDED\DWXEZL N® XBPAK RV OORNSH QWWKMBFD V
3L]IDFRPD DQG &ROODR GLVWULFBWUPBRNGHDVBEQIGEHBVENQ@RVYWQLD

D WR OLGGOH +RUL]JRQ JUR X arghait @ddfddrhaive @ck)éhdraBnQsDf@und in sites
H[FKDQJH RI JRRGV ,Q DQRWKHUQ@HDWVUL FIDNHH WIKW LV DFB DZKNIORIUSGiQ &
makes a detailed iconographic analysis of the Ichucollahe results of his study of rocks and boulders with
SHWURJO\SKYVY LQ WKH &KXFXLWRXSSURINL QERF DIV MRX WOK\H QRU WK
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E\ KLP FKURQRORJLFDOO\ WR W KAddehb maninLttre lajdrRlERDANe Eirtl WhiGhGeft their
Late Intermediate Period. claw marks on the walls.

,Q &XVFR WKH 3HUXYLDQ OLQLVWfték sRiinnSaXzZihiV Xk HartS ek pré€s&idhK WithirDthe

ERRN RQ WKH URFN DUW RI &KXPERLFKXFDRFKXRYVDWOLRQDOD$SUFRKADHRORJLF
an archaeologically little-known area. The book is based2017) and Bastante and Echevarria (2019) argued that

RQ ILHOGZRUN FDUULHG RXW E Htihearal\@as populbt€iefore theEcknatruction of the

was updated with new sites recorded between 2018 anditadel and that the Incas continued the rock painting

2019. The book presents more than 60 new rock art site8WUDGLWLRQ RI WKH SHRSOH ZKR SUHFH
LQ WKLV SURYLQFH FRYHULQJ D DOMR XM EHHRIIJIBDYLRGWHBRBLTXHV IRL
the Archaic to the colonial era. One chapter analyses

the iconography of the late and colonial petroglyphs of $QFDVK LQ WKH &RUGLOOHUD &HQWUI
,QWL\RT 5XPL WKH ODUJHVW SHVdepRthmentSiK terisOdb rofkXapt GesdRchG h\iihe

LQ WKH 3HUXYLDQ KLJKODQGV ZKWBRL ®PRDWHMKDRI WHKH UDLYHHAV )RUWDO'L
EORFNV &HUWDLQ DQWKURSRPRESKKIFHEBO BUHNVH@QWBWHRQVK RBIURMHFW ~
this site evidence the intensive cultural contact between PIAARAF was carried out between 2014 and 2018
&XVFR DQG $UHTXLSD LQ SUH +L$YBEOQRVLOYRPHWHWHUSBIRWKHU $PEURVLQR
chapter offers a detailed analysis of the petroglyphslt focused on a large complex of rock art sites found in

of LlamamachayHigure 4b WZR WZLQ F D YhE §eologicaMbkaiation known as Fortaleza Ignimbrite
&ROTXHPDUFD GLVWULFW ZKLF Koetdveled the @ovihceDoF ReRuadyGan@Boldgh@si. Its aim

WKH DXWKRU E\ SUHKLVWRULF wadd @edtb Xdaabase &f RrehBdblogicaDevidence and

giant ground sloth oMegatheriujrthat coexisted with  to contribute to their chronology and iconographic

JLIXUH )LIJXUH D URFN SDLQWLQJV RI 4XHOFDWDQL 3XQR )LJXUH E /ODF
JLIXUHV F G H1l )RUPDWLYH GLYLQLWLHV LQ URFN SDLQWLQJV RI ODFDVKFD $
+DQQLEDO 7DPDUD
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FKDUDFWHULVWLFV ORUHRYHU $9gLXYURO 5XD]JPDUD SXEOLVKHG
analyzed in detail the rock paintings of clear Formative VW XGLHVY RQ &KDFKDSR\DQ URFN D
RULJLQ RI WKH ODFDVKFD VLWH pantidg&éf MaxHdivaeRay aQ@d thB pétrdgi@pbsCof La
3DUN +XDUD] SURYLQFH DBigureDERXWD\D PQDWKDOV UHJLRQ UHVHDUFK
4c-d-e-f (PHUVRQ *yPH] S U H Vthb@Ke/ td Ghe rgankatiohLof the First International
on the polychrome rock paintings -- mostly schematic & RQJUHVV Rl $PDJRQLDQ 5RFN $UW
camelids -- of the upper micro-basin of the Lejiamayo FLW\ Rl &KDFKDSR\DV OLXOHU 9LOO
5LYHU LQ WKH ODUFDUiIi GLVWULFWM. ®RODMMKH & D SKXD/HRWRHYE (CFGID O\W L F
IRU ZKLFK KH PDGH H[WHQVLYHUR¥N RUWKHWBWURBWARKDFKDSR\DV
programme. site of the Formative period. A richly illustrated book
DERXW VRPH URFN DUW VLWHV RI &K
Other highland departments that benefited from DW WKH HYHQW &DVWLOOR
research activities were (see mapfigure 1) Ayacucho
3pUH] IDXUHQWH +XDPDQt ,Q KLMX@HIQRWXFRUHVHQWDWLRQ $L
3DVFR $OWDPLUDQR D QaGsy&thes<DoP iddl Brbres@ddctl dbheDiilOtRe Amazonas
%DUUDX ,Q/LPD D YLVLW WE&HGKH WPEHQMP DSARLLE WR RN IRXW W KH
VLWH Rl &XFKLPDFKD\ DW WKH IRRWVRMWMKHDIDA LFRMRD VDKL HAL WK
E\ +RVWQLJ UHVXOWHG LQ RKURAKLGEZI IRRWWKRPDERWKHOH3HUXYLD
SXEOLVKHG E\ %RQDYtD LQ Soylistic Vah&ogies/ With siesvdl khe/ Reérby Amazon
VRIWZDUH +RVWQLJ GLVFRYHUH®RXeBQRBXV KXWPWQLILIJXUBVDGGUHV)\
LQYLVLEOH WR WKH KXPDQ H\H DY¥HAHORI OVSRYQ D@ RW KHD®HG M WIDD.@ \& P
RI FDPHOLGY FORVH WR JLYLQJ EVKHRXKHE KAIFM RAH @ WQFrFGIQRWUIDRMHICR QV F
by the researchers who preceded him. 6DQ ODUWtQ DQG /RUHWR ZKLOH OD
SODLQV UHPDLQ XQUHFRUGHG +H
+XiQXFR LV DQRWKHU UHJLRQ R IcovdudiofsrbQabibiDdetNcLskitylbD the itddiiktion
new knowledge about the rock art heritage of Peru RI GRFXPHQWY RQ $PD]JRQLDQ URFN
ZDV JHQHUDWHG ,Q -RQDWKDQ dexliEefilovi 207RoFddtdeR UDO WKHVLV
RQ URFN DUW SDLQWLQJV LQ WKH +XDPDOt SURYLQFH
the separation of pictorial layers in the panels of a New trends and approaches
dozen sites allows the author to propose stylistic
DQG FKURQRORJLFDO VHTXHQ F Haur in@idistipinbry reRdici grjétis deserve to be
ERRN RQ WKH URFN DUW RImeibn@ditRis sattidnO VR ZRUWK
PHQWLRQLQJ PDLQO\ GXH WR WKH TXDOLW\ RI WKH QXPHURXYV
illustrations which give an idea of the richness and 6 WDUWLQJ ZLWK WKH VRXWK ZH K
variety of rock art manifestations in that department. $UFKDHRORJLFDO 5HVHDUFK 3URMHF
-DQXV] :RzRV]\Q :DUVDZ 8QLYHUVLW
In the northern sierra Alfredo Mires’ book (2019) onthe 5XL] 7KH 3,%$ 70 WHDP EHJDQ LWV DI
URFN DUW RI &DMDPDUFD VWD Q GnitiaRyXfvgm 20 5/orw@rifs tReywiretd parZ df th& Koro
LV WKH UHVXOW RI VHYHUDO \HD OX HUWR VZHUIRWRKF W/Q G 10 H /& YR V@ WE
gathers data from approximately 450 sites. An additonalDQG $EUDKDP ,PEHUWLY DGYLVHG E
value of the book are the numerous photographs and2015 and 2016 systematic documentation of the central
hundreds of drawings that accompany the text. VHFWRU RI WKH VLWH EHJDQ DQG
approximately 1600 boulders with petroglyphs were
Amazon region (Eastern Slope and Amazon lowlands) UHFR U G H Get alR0]B.]\ N

,Q WKH 3HUXYLDQ $PD]JRQ UR FromR0o1WMWonvakly tHDRIATM sétinew objectives for
FRQFHQWUDWHG RQ- WKH $PD]RWKMLGOAWRUWIKQHWLRQY WWUWKH VLWE
mountain range of the departments of Amazonas andresearch area and using archaeometric methods. The
6DQ ODUWLQ ,Q WKH DUFKDHR OFRAITMF bed rdgiRtEY&IC2Eg4 Rdks3witt lirkages in an

LQ 6DQ ODUWLQ ,QJH 6FKMHOOIKEaX0810kih REWQWQRQXHEBQWRRI WKH PR
ZRUN RQ KHU UHVHDUFK SURMHFWP8QHWKBWOKIRRIKMSR\DY DGGLWLR(
6KH UHFRUGHG D WRWDO RI U(BRppriaximatelyW 600 FigigaXréprotuctivR)Phidve been
associated with long incised lines. According to themade. In cooperation with the National Geographic
UHVHDUFKHU QRQH RI WKH SHW UnBtifute\& Réru precisd gadetiEddr@eRsQuéredatried
WKH &KDFKDSR\D RU ,QND FXOWXRXW6 REWD VIPAY WKDW VGKHLQLWLR
may be evidence of a previous tribal population that VW X G\ DUHD FDOLEUDWLQJ WKRXV
used the site for ceremonies. inserted into a geodetic mesh without margins of error.
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Figure 5. Images which show the different processes of intervention carried out by the Toro Muerto Archaeological Research
B3URMHFW 3,$ 70 )LJXUH D WUDFLQJ SURFHVV )LIJXUH E DHULDO SKRWR RI 6H
F H[FDYDWLRQV )LJXUH G GLJLWL]HG WUDFLQJ LPDJH RI 5RFN Qf 70 SDQH
FRXUWHV\ :RzRV]\Q *RQ]DOHV DQG -XUNLHZLF]

J)LQDOO\ PRUH WKDQ WZHOQRMMyuréd/ RFONVWZNDH BIQFD YRWHIG20ODQR VLQFH 7

5c SHUPLWWLQJ WKH UHFRYHU\ tB Eenploy xtaieQoMmhevait tBchnblog® Wy kedebirne the

material (offerings) that shows the importance of the ILIJXUHV RI VRPH JHRJO\SKV GLVFRYHL

VLWH RYHU WLPH LQ D VHULHYV RPampd of SNaiva &pQrakirGabely 143 Inew Rdédglyphs.

%& EHJLQQLQJ RI WKH (DUO\ ,QWIHDUNALHQGL BWHI RIQWOLW® H@ IO WH.PSKRW RV L

RI WKH ,QFD RFFXSDWLReal.$' GURH]JIMLIKWY WKH\ PDQDJHG WR (
'Rz R\ aR019; Gonzales Rt al.2020). LPDJHV VXFK DV KXPDQV DQG DQLPDOV

7KLY SURMHFW ZLOO EH RQJRLQIDUDNLQWHUPHGOWOWEDQV %R $' $'

continue research at the site and in the surroundng EH UHODWHG WR URDGV LQFOXGLQJ VI

area. SRVVLEO\ FRPPXQLFDWHG ZLWK WKH &

RI &DKXDFKL <DPDJDWD 8QLYHUVLW\

,Q ,FD ODVDWR 6DNDL 8QLYHUW.KMHVRI GADHFRMHVUDHVLEHNZHHQ DQG

FROODERUDWLRQ RI SHUXYLDQ DYa@agdieSnWdisityHsignedd- &nDaddri @ricJdgredimént

has been studying the geoglyphs of Nasca (WorldZLWK ,%0 5HVHDUFK 7KRPDV - :DWVRQ

+HULWDJH 6LWH E\ 81(6&2 "X H WBR) tev/stalrt apfyBi& tHenriodein ithefRad of artificial

KLY UHVHDUFK KH IRXQGHG WK khtelliBevideDo de&dinethe imxgéstand Arkaly Eekthem by

SURPRWHYV UHVHDUFK DQG DOV®RHINQNRRFHOUIRHAEA WERKXW KELKHPHWKRG Zl1

gradual deterioration and advanced urban growth that understanding of the distribution of the images and

have been destroying some geoglyphs (Sakai & Olanassociate them with their geographical environment

2019). The Archaeological Research Program of the<DPDJDWD 8QLYHUVLW\ 5HVHDUFK

Geoglyphs of the Pampas de Nasca has been directed ayd there are no scientific publications on the subject
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\HW +RZHYHU WKHUH LV D OR Qnforiaterv &0olt RigmenD Eohnpbosifiany EpRlying

E\ 6DNDL UHSRUWLQJ RQ WKH IL RanaSpéctrastbpy Fse(rrdpased a @HranlogR that

publications in local and international newspapers. DOORZV XV WR XQGHUVWDQG WKH
mobility and the interconnectivity between the coastal

From the two rock art research projects carried |RQH WKH PRXQWDLQ UDQJH DQG

out in the central highlands (Ancash) it is now ZDWHUVKHGY )RU WKH UHFRJQLWL

possible to download the results of the projects WKH LPDJHV DUH WUHDWHG ZLWK W

FDUULHG RXW LQ $OWR )RUWDOBI®DG 7IRH |ISKRW RJWD PP HAWLDQOHGCHFR

the Archaeological Research Project Rock Art of the3SBKRWRVFDQ LV XVHG 3pUH]

$OWR )RUWDOH]D 3,$%5%) EHJDQ LQ GLUHFWHG E\

OLIJXHO $JXLODU DQG LQ E\ *&VY EFD@ $PHE UVRMH.@ RWOKHG XVH RI1 VRS
$OH[DQGHU +HUUHUD ZKR X VKOGV WIKKHHF 8 B W/ DP W RHV XSS RXYMOQW LQ W
his doctoral thesis at La Universidad de los Andes .6 WUHWFK EHLQJ WKH PRVW SRSXOD
PIAARAF applied both conventional and state-of-the- '"XERLV +RVWQLJ D

DUW UHFRUGLQJ DQG GDWLQJ PBMW&RGRE QRKead Y VXHAXVDDVHOWMKHDV GUF
use of parallel transects in the systematic recognition ORFDWLRQ HTXLSPHQW IRU SUHFLV
RI WKH VWXG\ DUHD H[FDYDW L R (pktfdsQonal KHigH-pixd) R&nherasK td Qlddtingn Bn@ G
RQH QHFURSROLV DQG WKH SKRMaRGUe DnBdesi(WadiatRl 2B Bikoddt §2016;

and vectorization of the representations of several sites & D V \&t Q@& Gonzales R@tzal. -XVEE]\N
ZLWK SHWURJO\SKYV LQ SDUW EHIORQJLEDINWIR WXODPRUPDWBOBYBOHJD\
SHULRG .LxDQ 7DQND $PEURVLRWRRGXFHGXDLDIDWKWDWLYH DQG T)

LQLWLDO VXUYH\ SKDVH D U EHOAKRPOIRWM. B WO RQLWHWRZANJHD UW VLY
UHJLVWHUHG RI ZKLFK FROQOWIMNMW)L QG FND WHBWL @ BEVRVEHO R QDO\]HG
+HUUHUD $PEURVLQR SURG¥FHFEU®LYKH ILHOG RI FRQWUD

WR S$PEURVLQR DQG +HUUHUD necessanUdwaNunt ihé @MWris@ré Yresented to the

and petroglyphs in the study area correspond to the OLQLVWU\ RI &XOWXUH

JRUWDOH]D SLFWRJUDSKLF VW\OH FKDUDFWHUL]JHG E\ ODUJH
SDQHOV IRXQG LQ DVVRFLDWLRQ)ZQW® OAD W K DAR EHHKVR EXHUDIOG W
sites and agricultural fields. Excavations carried outfor much of this article have mostly come from the

LQ DW +DWXQ ODFKD\ 6KDFV lkdadénbd-dommubit® &f driciaéo®@dists. We also note
5HWUDWR EHWZHHQ P D thaOnore\artungre youny peo@eH-Irhanty archaeology

at what time prehispanic communities used rock students or recently graduated archaeologists -- are
SDLQWLQJV WR EXLOG ORFDO KL #shEmgthéistudyntyazk BfRdpamdtRe@asiHdecesdtd/ H U
and land resources in a time characterized by conflictnew technologies.

DQG XQUHOLDEOH UHVRXUFHV $PEURVLQR +HUUHUD

Ambrosino 2020). Management and Protection of the Rock Art Heritage

,Q WKH 1HSHxD 9DOOH\ DOVR GRFDWHGLQWHWHKHWW$QRDYRFN DUW
UHJLRQ LPSRUWDQW UHVHDUFK nzbbér &f[zasesLof IGssRixdvdetErioration dueXthl lack
RI WKH 5tR /RFR 5RFN $UW 5S5HVHROUWXRZORKBHFWI GWYHENUHG/DIH YD
E\ 6SDQLVK DUFKDHRORJLVW &D &hB iHagurad feldtbrd. hhDhie \biidgRapiy @G Peruvian
$OH[DQGHU +HUUHUD 7KLV VWXGRENWGWYHBR®MEIZLWKRG ZVSDSH!L
WKH IUDPHZRUN RI 3pUH]-V UH YV HdesirEdioh Riyamdelism Gf Rifes\pRyJaprurhindnivole.
WKH 8QLYHUVLW\ RI $OFDOi 3pUH]

Numerous economic activities are affecting these
3pUH] EULQJV WKH GLVFLSOLQH RV LDVH¥Y DIHR® RM K IF DR WHUU WRXIDQFGANY J
DUW ZLWK WKHRUHWLFDO PHW KRIGRZORI LE DWL AXSSNVRDH KDHWVG WRQLQJ
ODQGVFDSH DUFKDHRORJ\ DQG V P Ih& deteRovatior oK eHdapheHrarRd) & the Isikes.
FRYHUV VLWHY DORQJ WKH URXWHQORI WKMHKEHLYHQLURWR\VRE EOVWIUH -
where she presents information about the long cultural RI 1DWLRQDO &XOWXUDO +HULWDJI
influence in this area (from the Archaic period to the SHWURJO\SKV LQ $UHTXLSD O9LFHPI
Late Intermediate. She analyses six sites with painted1l R 903&,& 0& VR WKDW WKH
DUW DQG RQH ZLWK SHWURJO\SKWinjig @»@gamuWeaii@uild 4 hillhBsQdepdsitviher&
excavations at two of the registered sites: Totocahja 3SHUPLW 'LUHFWRULDO S5HVROXWLR
and Motumachay (both associated with funerary 903&,& 0& 7KLV UHVXOWHG LQ WKH
FRQWH[WYV DQG REWDLQHG & ofD2DHpetoglypis UrP & coayd) RiyvonmBént called
XVLQJ OLQL &DUERQ 'DWLQJ OL&T<DEDEQRVNWLDXPRER/ &XOVEXUDO 'HSR)
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$QRWKHU SDOSDEOH FDVH LV 7R Wit h¥ lidastRunibkrrobatticles Lp@bligted bhHhe
RI EHLQJ LQFOXGHG LQ WKH /LVWubBdcténxia \pexadd D@1 52619 wikkeDheHS|ARRB BidkeHn
Nation and having a clear delimitation of its land -- the DUWLFOHYV WKH RQOLQH 5RFN $UW
site is still exposed to the above-mentioned impacts. SXSHVWUHZHE $3%5 WROHWtQ
In 2016 a confrontation with farmers took place atthis 6RFLHGDG RI WKH 6DQ ODUFRV 8QLYHUYV
VLWH ZKHQ OHJDO H[SHUWYV IURPLRMXH 0 DQR& WK\HR+D&X DS DM D DQG
DORQJ ZLWK SROLFH KDG WR UH®#RYH WKHP E\ IRUFH IURP
WKH DUHD WKDW WKH\ KDG LQYDGHG GHVWUR\LQJ SDUW RI WKH
VRXWKHUQ VHFWRU RI WKH VLWHnménmaaeH VDPH ZzD\ D VHULHV RI
other sites are known to be gradually affected.

2YHU WKH ODVW ILYH \HDUV VHYHUDO R
Another risk to the integrity of the sites lies in the and defenders of rock art and geoglyphs of Peru left us
fact that not only the Ministry of Foreign Trade and forever.
7TRXULVP EXW DOVR WKH &KDPEHU RI &RPPHUFH WKH
5HJLRQDO *RYHUQPHQWV WKH OQ0(GERDBGRDOHWULiK)Y DV ZHDODV D IRUPHU |
DV VXE QDWLRQDO DQG SULYDWHUMRPWIQVEHY )RUFH5@®QAEG D SURIHVVLRCQ
1$7,19(67 0,1&(785 DUH SURPRWHOURKRAN PHWUHDWHG WKH ,QVWLW
VLWHV IRU WRXULVP SXUSRVHV DHMHPBFKY RQGVKEXH DURH IKQQIRW LQH[KD X\
controlled and managed by the competent authorities achieved the declaration of the Nasca Lines and
within the cultural sector. In the framework of this five- *HRJO\SKV DV &XOWXUDO +HULWDJH RI
\HDU SHULRG YHU\ IHZ VLWHV ZIAWAKVESRRNVDUWZHYK URBDWGWWGQJ WKHVH
protection or properly managed. Lack of control and VXUYH\ GLVFRYHULQJ PRUH WKDQ JF
increasing acts of vandalism continue to be majorcontribution to the Peruvian archaeology of his time.
IDFWRUV DIIHFWLQJ WKH FRQVHUYDWLRQ RI VLWHV 7KHUH KDYH
KRZHYHU EHHQ QRWDEOH H[FHSWIRQWR W&BUGLGKVWU\ RI ZzDV D 3
&XOWXUH ILQDOO\ SDVVHG D UHWRIOK®WR Q LD RWIBH BT XVORV SUBW HFQULQH I
the Miculla-Pachia archaeological complex againstwho will be remembered not only for the discovery of
LQYDGHUV DQG WKH &RQJUHVV WKMWKH BBSXEXULEFBRAKDDOWDHGE LQ WKH ¢
WKH SHWURJO\SKV RI &KHFWD DQIGXPXWKDHRD DYV ZHROV DFHWKB DPRQJ W
URFN DQG URFN DUW IRUHVW RI +EKPWODOV R VREXKOWXS8DRSKRYVDIONRUB® VW\O
sites. art paintings in this area.

The Rio Loco as well as the Toro Muerto PIA project&laus Koschmieder (1959-2017) was a prolific scientific
are planning an educational campaign on rock art with researcher whose sudden passing represents a great loss
workshops in local schools around the site. to Peruvian archaeology. Not only was his prospection

and excavation work in the province of Luya in the
There is still a need for a greater push from rock at GHSDUWPHQW RI $PD]JRQDV PHPRUDEO'L}
VSHFLDOLVWY DQG WKH SXEO L Fattevifion Bdipai@ ih hi3 EERedrdth tdr& K arbabsdtidted
cultural policies to protect this cultural heritage. ZLWK WKH &KDFKDSR\D EXULDOV

Final Balance (ULN ODTXHUD ZDV D WUXH ¢
DUFKDHRORJLFDO GRFXPHQWDWLRQ G
In the last five years nine academic meetings on rockRI GURQHV IRU VXUYH\ DQG UHFRJQLW
DUW ZHUH KHOG ILYH LQ 3HUX WWHRILLWQYVWRSWKSB?PBEOVFDRU WKH UHFR
&KLOH DQG $UJHQWLQD DQG WZRHIRVWHRISHI &IKRVUHWD®ED\UDSXQFR L
O9DOFDPRQLFD 7KH ILUVW ZDV W Kvkile WiK 4cDaV pio@Qdvatnnéetsy SviRy Leiktieal for
RQ 5RFN $UW LQ 7DFQD DW WKGRHREBHRWLQJ WKH RKRFN DUW RI WKH XS
brought together Peruvian and foreign researchers. for the PIAARAF project.

,Q 6HSWHPEHU WKH VW  QWHUQDWLRQDO &RQJUHVV RI

$PD]JRQLDQ 5RFN $UW ZDV KHOG&UQ V&KRHIXD S & bOP\E D QHOH ZDV D
Peruvian Association of Rock Art (APAR) organized t w3 HUXYLDQ UHVHDUFKHU DV ZHOO DV
HYHQWYV LQ LQ WKH FLW\ RI &XQEFRHRWQMWRISDIRLAK VGRHID OGtWV PXOWLIDF

with rock art and ethnography. An increasing number IRFXVHG RQ WKH LFRQRJUDSK\ RI WKH $C

of presentations about Peruvian rock art in academicDV DUFKDHRORJ\ DQG KLVWRU\ +LV ORC

events at the international level can be noted. URFN DUW LV HYLGHQW LQ KLV ZRUN RQ
where he conducted investigations and promoted the

The scientific journals that have contributed most defence of this outstanding rock art site.

to the dissemination of rock art studies of Peru and
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6DQWLDJR 5LYDV ZKRVHD POV IBPD\RDYLOTXH 3XQR 3HU
another enormous loss for archaeology and rock art 0 6WUHF NiteUupe$i® de la region del Lago
LQ WKH 3HUXYLDQ $PD]JRQ FDUU LHiGcRPew Y Bolivial EBRVWWDRMWFLRQHYV D
study -- among others -- on the sacralized landscape GHO $UWH 5XSHVWUH 6XGDPHULFD
RI' WKH &KD\DKXLWDV LQ <XULPDJIXDMVIYLQBEMWMARUNHWKIDWWH 5XSHV\
articulated ceremonial sites with large engraved rocks  La Paz.

as outstanding features. This Amazon ceremonial$VWHWH 9LFWRULD ) %DVWDQWH ¢

complex turned out to be one of the most important IlySH] * 7 4XLOFDV RU URFEN [
rock art reserves of the Peruvian Amazon. 6DQFWXDU\ RI ODFKXSLFFKX &XVF
and perspectivesRock Art ReseatcfiN® 34): 25-39.
Acknowledgments $\DOD &DVWLOOR 5 (O JHRJOLI
GH +XDUPH\ 3HU~ SS LQ $ ¢
Our special gratitude goes to Matthias Strecker for 3 9DQ 'DOHQ /XQD < &DYHUR 3D
his careful reading of the manuscript and his helpful 5RGULJXH] 5 /D Peta8 pgdU VA $impb&id/

comments and suggestions that improved it. We also Nacional de Arte Rupesffendo Editorial de la

wish to thank Fabian Simeon and Gordon Ambrosino 81060 \ OXVHR GH $UTXHRORJtD \
who generously assisted us with the translation of the ~ UNMSM: Lima.

Spanish text into English. We are also grateful forthe% DUUDX 0 6 &DVWLOOR %HQLWH
contributions in the form of photographs and drawings rupestres de Las Guitarra&rkinka(N° 254): 88-95.

E\ $QLYDO 7DPDUD DQG -DQXV] :RtR¥]\Q /DVW EXW QRW

OHDVW RXU WKDQNV WR 5RODQ@RVWDQWHR DQG @$BUDWDLRAUtD * 7

Imbertis for mapping the rock art sites mentioned in GHO 6DQWXDULR +LVWyYyULFR \ 3I

the text. IDFLRQDO GH ODFKXSLFFKX HYDC
DUTXHROyYJLFD SUHOLPLQDU SS
References /I XQD [ReGentes investigaciones sobre sitios con

quilcas o arte rupestre en el PerA DQ *XWHPEH
$OWDPLUDQR (QArdusdidgighde Santa Ana de Editores e Impresores EIRL: Lima.

Tusi, Pasco, P&ItlMSM: Lima. %LNRXOLV 3 *RQ]DOH] ODFTXHHQ
$PEURVLQR * SDLQWHG RULJI<KQ$H]LEY¥FDUBHG: %DXWLVWD
landscape histories in the Fortaleza pictograph style ~ 2016. A new methodology for geoglyph research:

GXULQJ WKH $QGHDQ ODW:dildS U HPrelinir&B GurfeySebUlts Ruél practical worlEl

Archaeology '2, KWWSV GRL Hbwkr Journal of Archaeological Sciencel ®Rei®its
/00438243.2019.1612272 29. doi: https://doi.org/10.1016/j.jasrep.2016.09.002
$PEURVLQR * ,QVFULSWLR Q@ QL TBIKR PRWDBHRRU\ 'LYLQLGD

SDOLPSVHVW URFN DUW DQG WKISHNBRXONLRY BH HXKBOWDNGD $0OWR
Andean society landscape in the Formative Period Formativo en la parte media de los valles de Moche y
2 %l ART 1 f "2, KWW \Paper presentedsainposio "Arqueologia y Paisaje
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\ SUTXHRORJtD 8QLYHUVLGDG GH +0O RoH @ G BrithvoplaBtsRphik Wages in Rock Art
&RORPELD KWWSV ZZZ DFDGH PaifRings@ixd Rock CarviAgshaeopress: Oxford.
7+(B833(5B)257%$/(=$B52&.B$&DBWEDOR MBXWWHUV [ - ,VOD &:
UFRAP_Final_Report_for_the_2016_Field_Season_3DWURQL . 7KH 3DOSD ILJX
352<(&72B'(B,19(67,*$&,21B$548(12FARYRSBFUHDWHG EHIRUCGUrréNtK H 11
$57(B583(675(B'(/B$/72B)257%/(=$% World Archaeology -XQH -XO\ SS P
$UNXVK ( $UWH UXSHVWUH H@wWrld-aehaddlody.EonVid krels/i3§die-95/the-
HMHPSODUHY GHO ,QWHUPHGLR 7alphGiglkestr RULIRQWH 7DUGtR
\ 3RVW &RQTXLVWD 5HS~EOLFD 7HPSUDQD FHUFD GH OD
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&KXFR EULDV 2 $UWH UXSHV®UFHSHQIHB PEVLIR$SGHB %, %/,2*5%$
&DSLOODPDFKD\ HQ HO DOWLSODIHRBGH BXRRPFELOSOGRBSRUBS5DLQHUB+R)
LQ $ %XHQR 3 9DQ 'DOHQ < &DNIHMMRR +XWIIHARM ] $ Paisde]R&udiYH] -
/D]R Moy de ponencias del V Simposio Nacional & la Seccion Alta del Valle de Chancay-Lambayeque:

Arte Rupestre SINABndo Editorial de la UNMSM & una mirada desde los petroglifos de la Quebrada Zapotal
Museo UNMSM: Lima. y su relacién con Cerro MuldtbFHQFLDWXUD WKH

'RPtQJXH] &R QG HJuitlga9Mensajes de Piedras 8QLYHUVLGDG 1DFLRQDO 3HGUR 5XL]
y Montafias8 QLYHUVLGDG GH +XIiQXFRSURBIIHWRRE QDO &0HQ$UTXHRORJtD /DPED
Marcos: Lima. -HQQLQJV - YDQ +RHN O <pSH] EOYD

'"XERLV - Transformational Refractions of Social 6 6DQ OLJXHO )HUQIQGH] 5 6SHQF
Messages in the Rock Art of Huanuco3Reru. W K H V2019. lllomas: the three thousand year history of
8QLYHUVLW\ RI &DOLIRUQLD 5LYHDWRRHN DUW VLWH LQ 6RXWKHUQ 3HU?

*yPH] <DXUL Qilcas de grupos pastoriles en la Nawpa Pacha. Journal of Andean Archa@dig?):
microcuenca alta del rio Lejiamayo - Vicos - Marcaral-31. doi: https://doi.org/10.1080/00776297.2019.16
Ancash. LFHQFLDWXUD WKHVLV 8Q3¥8BUVLGDG 1DFLRQDO
6DQWLDJIJR $QWXQH] GH OD\ROR-XMJFKOWDG, BEFHEWHFHHDWUHUD $ 3UXV
6RFLDOHV (GXFDFLYyQ \ GH OD &BPXQRF®F¥LYQ - (VFXHORUR 0OXHUWR 'R}
BURIHVLRQDO GH $UTXHRORJtD -heatgekt rock art site in Peru. Preliminary report.

*RQ]DOHV 5XL] [/ %URQGL 5XHGHECSP)Bollettiha &VJ&@ro Camuno di Studi B&istorici

,PEHUWLY +HUUHUD $ N XDOLIDQGR HO
SDWULPRQLR FXOWXUDO UXSHV-WVH]HO FDVRZGRHVI\QHFWRUSRJZDGRZVNL
HQ 7RUR OXHUWR $@wiiXR&Bta SHREFXPHQWDQGR 7RUR OXHUWR SUHT
sobre estudios de Patrimonio Edifi¢ladd 3): 77-102. Informe de las temporadas 2015-20Ba@letiN°® 32:
doi: https://doi.org/10.21754/devenir.v7i13.765 36-42. SIARB: La Paz.

+RVWQLJ 5 D (O UHSHUWRUIIRXQERNMMHRIGBIiILFRXIGXPIODVY ORUDOHYV &
composiciones abstractas en el arte rupestre del $UTXHRORJtD \ SDLVDMH GHO DUWH U X
QRURHVWH \ VXU GHO ODJR 7LWLIFD RIR VM D DIGRBIKHNTGHE R 8RH SIARB:

DOWR YDORU HVWpWLFR \ ULWXD@pP&H VRFLHGDGHY SDVWRULOHYV
SUHFRORPELQDV SS LQ .CODUAWK HFNHU 6XGEVLVWHQFLD LQWHUF
Arte rupestre de la region del Lago Titicaca (Pert WHFRQVLGHUDFLYQ GH ORYV FDPpOLGR)
Bolivia) &RQWULEXFLRQHY DO (VWXGLR GO G UBWMAURKeNDESI IS 1a region
6 XGDPHULFDQR 1R 6 RFLHGD GdE Hag® Yikiceod/ L(RdDF & yBRIMEHR@ W ULEXFLRQH"
Arte Rupestre de Bolivia (SIARB): La Paz. al Estudio del Arte Rupestre Sudamericano n° 8.
+RVWQLJ 5 E /RV JUDEDGRV UXRHFVLWGCEE GH , FEXAR®OQRDFLYQ GHO $
BURYLQFLD GH &KXFXLWR 3XQR BoB#h(SIARB)S.a Paz. LQ
0 6WUHF WittUupés@® de la region del Lagb XUHQWH 3DORPLQR 6 +XDPDQt 'tD]
Titicaca (Pert y Bolivia) RQWULEXFLRQHY UXSHVWNYBVYRHQ 4RWDPLVD 3DPSD SX!
GHO $UWH 5XSHVWUH 6XGDPHULF®DtG R RUR)D M b R BtiRetiGhiREAFRRIR23):
,QYHVWLIDFLYQ GHO $UWH 5XSHYWED. lGthth. % ROLYLD 6,$5%

La Paz. /lySH] +XUWDGR O ODTXHUD 6DQFKH
+RVWQLJ 5 &XFKLPDFKD\ VDRARNXDURR HXSHBWWDE XQFX 4XHEUDG
DO SLH GHO $SX 3DURDpefrévizb /L MMajesAigueelogia de la Macro Region Sur: Investigacion,
Obtenido de http://www.rupestreweb.info/ conservacion, restauracion, registro y gestion de
cuchimachay.html bienes patrimoniales S$UTXHRV\VWHPV 6%&

+RVWQLJ Ehumbivikas. Arte rupestre y paisajes 'LUHFFLYQ 'HVFRQFHQWUDGD GH &XOV
milenarios.'LUHFFLYQ '"HVFRQFHQWUDGDHIXLLSOOWXUD GH
&XVFR OLQLVWHULR GH &XOWXDN\PRO 3HU~ &BWEKYLDQ URFN DUW E
+RVWQLJ 5 E /RV SHWURJOLIRextragted b tBePRbER At Btudids Bibliographic
&XVFR $QWHFHGHQWHY GLVWULBEXWDE® VWHPRW L DKHHWYWDO R WR
Ponencia presentada en eCongreso Internacionalde $SSUR[LPDWLRQ * 7 (FRueNBDUUtD /yS
Arte Rupestre de la Amazonia PeRealzado del Rumi2 (N° 2): 75-154. Lima.
24 al 27 de setiembre 2019niversidad Nacional ODVLQL 1 'DQHVH O BHFFL $ 6F|
7TRULELR 5RGUtJXH] GH OHQGR]D /®KDFEDBERIDYV 5 D 1D]JFD OLQHV VE
+RVWQLJ Arte Rupestre del Perl: Bibliografia. YDQGDOLVP SS LQ 5 /DVDSRQDL
/ILPD 3HU~ 2EWHQLGR GH KWWSV2UHZIZHDQE A&tiPNaSca World, New Insights
HG X %,%/,2*5%) & ' $ Brén2dien¢eBand Archaeoldgp ULQJHU 9HUODJ
$57(B583(675(B'(/B3(5 & $B BODVRBL B 2UHILFL * IDQFKR -
geoglyphs: technical aspects and overview of studies
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5¢C'@' +B§,'Ct ¢'* /C& *B'&¢ @§ 5iIC& 5B i $', 5@8@¢

DQG LQWHUSUHWDWLRQV SS 6RIFQHS DG VRIS R@EIYBUNVWILIDFLYQ GH

ODVLQL * 2 UTHé |IARdientHN&s¢a World, Bolivia (SIARB): La Paz.

New Insights from Science and Archa&pogger 6WUHFNHU O +RVWQLJ 5 D /R\

9HUODJ rupestres del Lago Titicaca - Incisiones abstractas
oDVLQL 1 2UHILFL * 'DQHVH GHO6BNF®QHAR 0SS L QArted0 6W

/IDVDSRQDUD 5 F  &DKXDFK Lruppspesde 3sDrgi®b deGlidgo Titicaca (Peru y Bolivia)

Atarco: towards greater comprehension of Nasca &RQWULEXFLRQHY DO (VWXGLR

*HRJO\SKV SS LQ 5 /DVDSBR®ELPHULFRDYR QLR 6RFLHGDG C

2 *XLVHS3he Ahccfle Nasca World, New Arte Rupestre de Bolivia (SIARB): La Paz.

Insights from Science and ArchaeoBU LQIHU SMUAHIFNHU 0 +RVWQLJ 5 E *I
OLUHYV 2U W IShntS$arios primordiales: Arte rupeste GHO )RUPDWLYR HQ OD UHJLYyQ G&F

en Cajamarca — PdRéd de Bibliotecas Rurales de DSUR[LPDFLYQ SUHOLPLQDU SS

&DMDPDUFD &DMDPDUFD ed.)Arte rupestre de la region del Lago Titicaca (PerQ y
3pUH] &D O GHUSeQuencia cultural, previa a la Bolivia) SRQWULEXFLRQHYV DO (VWXGL
cultura Huari en Ayacucho: aportes y proplestas. 6XGDPHULFDQR 1R 6RFLHGDG C

WHVLV 8QLYHUVLGDG 1DFLR QD OAreEIRURastrésdd B6IDIQ (SIARB)F IR Paz.
JDFXOWDG GH &LHQFLDV 6RFLDO@BFRD B0 L/GDGE Eadikprasémaciodds Gickograficas
Lima. formativas de Macashca-Huaraz, region Ancash.
3pUH] O0DHVW WRuedlogia del Arte Rupestre de /LFHQFLDWXUD WKHVLY 8QLYHUVL
los Andes Centrales: Contextos paisajisticos, culturale$ QW XQH] GH OD\ROR )DFXOWDG G
temporales de las manifestaciones pintadas del Valle (& XFDFLYyQ \ GH OD &RPXQLFDFLYQ
Nepefia, Ancash, PeBIK ' WKHVLY 8QLYHIH/ BGDEHBBRJItD +XDUIi]
$OFDOi 3URJUDPD GH GRFWRUDEBRUKX@ L+ LYWRUWURDD @NQOVWOWDVUR &
\ 3HQVDPLHQWR $OFDOiIi GH +HQDHUMH\WOD 30ODWDIRUPD = 3DPSD GH
5RVLBDVND 9DOOH GH ODMHV HXRQGHMALDME HO. BEFOLFR 7DUGtR
SS LQ - 6]\NXOVNL ( 9% DXWR +WDX 8 XAidiebHigix y1 Sociedad 353-72.
.UDMHZVND OVobt REdeit Res@s/of UNMSM: Lima.
American studies7TDPER % ROHWtQ GH SRATUXHRERIDD HIf $ (VSDFLR \
8QLZHUV\WHW :URFzDZVNL ,QVALWWKWL BXIFIKHORGRJIJBELHGUDV F~SX
8QLYHUVLGDG &DWyOLFD 6DQWD GHWIDDIRRFEWZFDFD 3XQR 3HU-~

5XL] (VvwWUDGD % 0DV KXPDF KeDN U HHH IS KAV liFeRtid \de la region del Lago
UXSHVWUHY HQ OD SURYLQFL Ditica@dH(Pe&IKyDEOWRB RMWULEXFLRQHV I
Rupestreweb http://www.rupestreweb.info/ GHO $UWH 5XSHVWUH 6XGDPHULFD
mashumachay.html ,QYHVWLIDFLYQ GHO $UWH 5XSHV\
5XL] (VWUDGD $ /D 3LWD\D HQaR&z. FRQWH[WR GHO DUWH
UXSHVWUH \ OD DUTXHROQMMKED YOKH) &RBENKMSR\DV$QGHDQ SHWURJO
Mater3 (N° 4): 91-102. 7KH FDVH RI (O 2O0OLYRupeste@dbD VK
5XL] (VWUDGD $ , QY HV WL JD MR QptStrewaR . ifd/Manah@n.hbi) W H
rupestre nororiental peruanoPaper presented at [IYDQ +RHN O IRV SHWURJOLIRV
Congreso Internacional de Arte Rupestre de la Amazoi§a H T X L S DTRAZTIEE. -Online Rock Art BiNfetin
PeruangSept. . Universidad Nacional KWWS ZZZ UXSHVWUH QHW WUI
7TRULELR 5RGUtJXH] GH OHQGR]LY D&K PR K R SHarmiakve Period Rock Art in Arequipa,
6DNDL O 20DQR - , QY HV WL PBErér. LRQup\dated@ a@dlysid@ DoP $h2 rock art from

GH 1DVFD \ WUDEDMRYV GH SURWGCHRVdiy® VitbQ LVRWMH UARNIQGLIRROODQG
de Aja.Paper presented at VI Congreso Nacional dd HVHDUFKJDWH QHW SXEOLFDW
Arqueologia (CNA) (August . Ministerio de +2(.B0OB B)RUPDWLYHB3HULRC(
&XOWXUD GHO 3HU~ /LPD $UHTXLSDB3HUXB$QBXS GDWHGBD

6FKMHOOHUXS | /RV Bapsv UR IDUWBIUR®BRDMBPYHOLBWRBIO9LWRUE
presented at | Congreso Internacional de Arte Rupestr®d@ +RHN O 21 DUFV DQG G
la Amazonia PeruandH S W . Universidad FRQILJIXUDWLRQV LQ $UHRACCE.D UR
1IDFLRQDO 7TRULELR 5R G UtJ X HPnlirneé Rock &H BuBdfit]45. http://www.rupestre.
&KDFKDSR\DV QHW WUDFFH "S

6WUHFNHU O (O DUWH UXSHVWMWWOHOGH O4 X HQWRIBQRD, QW HUPH®LRUWH
7DUGtR \ +RULJRQWH 7DUGtR GH AhvaWwdpr&eRtacidne® &idicaslyJetculto al agua en
SS LQ 0 6 WAbel rapesktte deHI&  las rutas interegionaleRaper presented at | Congreso
region del Lago Titicaca (Pert y Boli&& Q W U L E X F InR@adignal de Arte Rupestre de la Amazonia Peruana
DO (VWXGLR GHO $UWH 5XSHVWUI8HSWDPHUURERIGRad National Toribio

5RGUtIJXH] GH OHQGR]D &KDFKDSR
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5B A $'. 6 i*C@8 1@08 Br .¢@ :B* * 9,

9LOODU 6iQFKH] O ODQLIHVWDREFYLRQHY GHRQ@DIPERYV 5XL] [/ 5R]1ZD
9 L H PBRer presented at | Congreso Internacional d2019. The petroglyphs of Toro Muerto: new
Arte Rupestre de la Amazonia Per@aHs5 W documentation and discoveries at the largest South
2019) Universidad Nacional Toribio Rodriguez de  American rock art complexAntiquity ‘2,
OHQGR]D &KDFKDSR\DV KWWSV GRL RUJ DT\

9LOOHJDV 2UWHJID / 3 D W UYr@ddata Gniverity 2008MBINEW. B&pdlyphs Discovered
y paisajes sagrados: Los geoglifos en los valles de on the Nasca Pampa and Surrounding Area. Yamagata
Majes y Siguas. Ponencia presentad&/laCongreso University Expands Use of IBM’s Al Technology in an
Nacional de Arqueologia (QR&s)izado del 13 al 16  Aim to Understand Nasca Lines as a @btelado

GH DJRVWR GHO 0LQLVWH U L Re I@tpb:/Avi yainxagdia-Gad.{p/ed/inidrmation/
Lima. info/20191115_01/
9LOOLOOL 9DUJDV ' <ixH] &yUGRERURYHU *HROIGIIR/OHRQ $ ( +XDVKX

OD 4XHEUDGD GH &RVRV FDPLQRV \ VK GFHHMYRH QWKKN HO &KLOOLKXD
9DOOH GH /ODFDV \ HO 9DOOH GRHIIDMHM 'HBRUWD PYARWAY HFODM H G

GH $UHT XActa®del(Iongreso Internacional de SYMPOSIUM: In the Footsteps of ToribRelsligido

Arqueologia del Centros Sur Andino CIAphCSE3- el 30 de mayo

35).$UHTXLSD 6DFUXP 6%& 69 $UTXHYORJRV (,5/

8QLYHUVLGDG GH 9DUVRYLD
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