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�S�X�E�O�L�F�D�W�L�R�Q�V���� �0�R�U�H�R�Y�H�U���� �D�F�F�H�V�V�� �W�R�� �W�K�H�V�H�� �G�R�F�X�P�H�Q�W�V����
�D�V�� �Z�H�O�O�� �D�V�� �S�U�L�R�U�� �U�H�V�H�D�U�F�K���� �K�D�V�� �E�H�H�Q�� �V�X�E�V�W�D�Q�W�L�D�O�O�\��
�L�P�S�U�R�Y�H�G�� �G�X�H�� �W�R�� �W�K�H�� �L�Q�W�H�U�Q�H�W���� �1�R�Z�D�G�D�\�V���� �D�X�W�K�R�U�V�� �X�V�H��
�Y�D�U�L�R�X�V���R�Q�O�L�Q�H���S�R�U�W�D�O�V���W�R���G�L�V�V�H�P�L�Q�D�W�H���W�K�H�L�U���Z�R�U�N�����Z�K�L�F�K��
often previously were published only in print. For 
this research we have used a bibliographic list taken 
�P�D�L�Q�O�\�� �I�U�R�P�� �+�R�V�W�Q�L�J�� �������������� �D�Q�G�� �0�D�U�\�P�R�U�� ���������������� �D�Q�G��
following the model of bibliometric methodology of 
�8�U�E�L�]�D�J�i�V�W�H�J�X�L���$�O�Y�D�U�D�G�R�� ���������������� �W�K�H�� �O�D�W�W�H�U�� �P�D�N�H�V�� �D��
statistical balance based on 1134 scientific documents 
�R�Q���3�H�U�X�Y�L�D�Q���U�R�F�N���D�U�W�����G�D�W�H�G���X�Q�W�L�O���������������7�K�H���D�X�W�K�R�U�V���R�I��
this article (for this five-year period) have analyzed 
�������� �U�H�I�H�U�H�Q�F�H�V�� �R�Q�� �W�K�H�� �V�X�E�M�H�F�W���� �L�Q�F�O�X�G�L�Q�J�� �E�R�R�N�V���� �E�R�R�N��
�F�K�D�S�W�H�U�V���� �D�U�W�L�F�O�H�V�� �L�Q�� �V�F�L�H�Q�W�L�I�L�F�� �D�Q�G�� �S�R�S�X�O�D�U�� �P�D�J�D�]�L�Q�H�V����
papers and university theses.

�2�I�� �W�K�H�� ������ �3�H�U�X�Y�L�D�Q�� �G�H�S�D�U�W�P�H�Q�W�V���� �W�K�R�V�H�� �R�I�� �3�X�Q�R����
�$�U�H�T�X�L�S�D���� �&�X�V�F�R���� �$�Q�F�D�V�K���� �,�F�D���� �/�L�P�D���� �$�P�D�]�R�Q�D�V�� �D�Q�G��
La Libertad were privileged in this boom of rock art 
�V�W�X�G�L�H�V���� �� �W�R�J�H�W�K�H�U�� �W�K�H�\�� �D�F�F�R�X�Q�W�� �I�R�U�� �Q�H�D�U�O�\�� �������� �R�I�� �W�K�H��
bibliographical references. Fewer than 10 references 
�Z�H�U�H�� �F�R�O�O�H�F�W�H�G�� �I�U�R�P�� �H�L�J�K�W�� �R�W�K�H�U�� �G�H�S�D�U�W�P�H�Q�W�V���� �D�Q�G��
in the six remaining ones no rock art research seems 
to have been carried out during this five-year period. 
�1�R���O�H�V�V���W�K�D�Q�����������R�I���W�K�H���F�L�W�D�W�L�R�Q�V���U�H�I�H�U���W�R���S�H�W�U�R�J�O�\�S�K�V����
�Z�K�L�O�H�����������U�H�O�D�W�H���W�R���U�R�F�N���S�D�L�Q�W�L�Q�J�V�����D�Q�G�����������D�U�H���U�H�O�D�W�H�G��
to geoglyphs. Sites which have both petroglyphs and 
�U�R�F�N���S�D�L�Q�W�L�Q�J�V���D�F�F�R�X�Q�W���I�R�U�����������R�I���W�K�H���U�H�I�H�U�H�Q�F�H�V��

�,�Q���Y�R�O�X�P�H�V���,�9���D�Q�G���9���R�I���´�5�R�F�N���$�U�W���6�W�X�G�L�H�V�����1�H�Z�V���R�I���W�K�H��
�:�R�U�O�G�µ�����D�G�Y�D�Q�F�H�V���L�Q���W�K�H���V�W�X�G�\���R�I���3�H�U�X�Y�L�D�Q���U�R�F�N���D�U�W���Z�H�U�H��
�S�U�H�V�H�Q�W�H�G�����E�D�V�H�G���R�Q���D���G�L�Y�L�V�L�R�Q���R�I���W�K�H���F�R�X�Q�W�U�\���L�Q�W�R���I�R�X�U��
�P�D�F�U�R���U�H�J�L�R�Q�V���� �1�R�U�W�K���� �&�H�Q�W�U�D�O���� �6�R�X�W�K�� �D�Q�G�� �$�P�D�]�R�Q�L�D����
For this new volume we propose a division according 
to the three major natural and geographical regions -- 
i.e. coastal strip and valleys on the western slope of the 
�&�R�U�G�L�O�O�H�U�D�� �2�F�F�L�G�H�Q�W�D�O���� �$�Q�G�H�D�Q�� �K�L�J�K�O�D�Q�G�V���� �D�Q�G�� �$�P�D�]�R�Q��
region (Eastern Slope and Amazon lowlands) (Figure 1).

The reason for this division stems from the type of 
�F�R�Q�W�H�[�W�V�� �Z�K�L�F�K�� �W�K�H�V�H�� �V�S�D�F�H�V�� �F�R�Q�W�D�L�Q���� �)�R�U�� �H�[�D�P�S�O�H����
in the coastal strip up to the valleys on the Western 
�V�O�R�S�H�� �R�I�� �W�K�H�� �$�Q�G�H�V���� �R�S�H�Q���D�L�U�� �V�L�W�H�V�� �S�U�H�G�R�P�L�Q�D�W�H���� �W�K�H�\��
are generally located on dry ravine slopes with rocky 

�R�X�W�F�U�R�S�V���� �O�L�N�H�� �$�O�W�R�� �G�H�� �O�D�V�� �*�X�L�W�D�U�U�D�V�� ���/�D�P�E�D�\�H�T�X�H������
�&�K�H�F�W�D�� ���/�L�P�D������ �&�K�L�F�K�L�F�W�D�U�D�� ���,�F�D������ �7�R�U�R�� �0�X�H�U�W�R��
���$�U�H�T�X�L�S�D�������0�L�F�X�O�O�D�����7�D�F�Q�D�������D�P�R�Q�J���P�D�Q�\���R�W�K�H�U�V�����Z�L�W�K��
petroglyphs being the most common expression for 
this geographical segment (Figure 2).

�,�Q���W�K�H���F�D�V�H���R�I���W�K�H���V�L�H�U�U�D���U�H�J�L�R�Q�����Z�K�H�U�H���Z�H���I�L�Q�G���D���P�D�M�R�U�L�W�\��
�R�I�� �U�R�F�N�� �S�D�L�Q�W�L�Q�J�� �V�L�W�H�V���� �E�X�W�� �D�O�V�R�� �D�Q�� �L�P�S�R�U�W�D�Q�W�� �� �Q�X�P�E�H�U��
�R�I�� �� �O�R�F�D�W�L�R�Q�V�� �Z�L�W�K�� �S�H�W�U�R�J�O�\�S�K�V���� �P�R�V�W�� �R�I�� �W�K�H�� �S�D�L�Q�W�L�Q�J�V��
�D�Q�G�� �H�Q�J�U�D�Y�L�Q�J�V�� �Z�H�U�H�� �S�U�R�G�X�F�H�G�� �L�Q�� �U�R�F�N�� �V�K�H�O�W�H�U�V���� �R�Q��
�F�O�L�I�I���Z�D�O�O�V���D�Q�G���L�Q���F�D�Y�H�V�����I�R�U���H�[�D�P�S�O�H���4�X�H�O�F�D�W�D�Q�L�����3�X�Q�R����
Figure 4a�������/�O�D�P�D�P�D�F�K�D�\�����&�X�V�F�R�������&�X�F�K�L�P�D�F�K�D�\�����/�L�P�D������
�D�Q�G���6�L�Q�J�D�����+�X�i�Q�X�F�R������

The Amazon area (Eastern slope and lowlands) still 
has significant potential for research due to the scant 
development of rock art studies in this part of the 
�F�R�X�Q�W�U�\�����+�R�Z�H�Y�H�U�����L�Q���W�K�H���O�D�V�W���I�L�Y�H���\�H�D�U�V�����U�H�V�H�D�U�F�K���U�H�V�X�O�W�V��
�I�U�R�P�� �D�� �Q�X�P�E�H�U�� �R�I�� �L�P�S�R�U�W�D�Q�W�� �V�L�W�H�V�� �V�X�F�K�� �D�V�� �/�D�� �3�L�W�D�\�D����
�$�O�Y�D���� �7�D�P�E�R�� �9�L�H�M�R�� �D�Q�G�� �R�W�K�H�U�V�� �L�Q�� �W�K�H�� �G�H�S�D�U�W�P�H�Q�W�� �R�I��
Amazonas have been published (Figure 3 a,b).

Overview of rock art studies according to geography

Coastal strip and valleys of the western Andean slopes 

This segment is shared by 11 of the 24 departments 
�R�I�� �W�K�H�� �F�R�X�Q�W�U�\���� �K�R�Z�H�Y�H�U���� �U�R�F�N�� �D�U�W�� �U�H�V�H�D�U�F�K�� �K�D�V�� �E�H�H�Q��
�F�R�Q�F�H�Q�W�U�D�W�H�G���L�Q���W�K�H���V�R�X�W�K�H�U�Q���U�H�J�L�R�Q�����$�U�H�T�X�L�S�D���D�Q�G���,�F�D������
�,�Q�� �$�U�H�T�X�L�S�D�� �W�K�H�� �7�R�U�R�� �0�X�H�U�W�R�� �$�U�F�K�D�H�R�O�R�J�L�F�D�O�� �5�H�V�H�D�U�F�K��
�3�U�R�M�H�F�W�� ���3�,�$���7�0������ �O�R�F�D�W�H�G�� �L�Q�� �W�K�H�� �S�U�R�Y�L�Q�F�H�� �R�I�� �&�D�V�W�L�O�O�D��
�D�Q�G���I�L�Q�D�Q�F�H�G���E�\���W�K�H���1�D�W�L�R�Q�D�O���6�F�L�H�Q�F�H���&�H�Q�W�U�H���R�I���3�R�O�D�Q�G����
was carried out by a Polish-Peruvian team directed by 
�-�D�Q�X�V�]�� �:�R�z�R�V�]�\�Q�� �I�U�R�P�� �W�K�H�� �8�Q�L�Y�H�U�V�L�W�\�� �R�I�� �:�D�U�V�D�Z�� �D�Q�G��
�/�L�]���*�R�Q�]�D�O�H�V���5�X�L�]���I�U�R�P���W�K�H���)�H�G�H�U�L�F�R���9�L�O�O�D�U�U�H�D�O���1�D�W�L�R�Q�D�O��
University.

�'�D�U�L�D�� �5�R�V�L�Ð�V�N�D�� ���������������� �D�Q�R�W�K�H�U�� �3�R�O�L�V�K�� �D�U�F�K�D�H�R�O�R�J�L�V�W��
�Z�K�R���D�O�V�R���Z�R�U�N�H�G���L�Q���W�K�H���G�H�S�D�U�W�P�H�Q�W���R�I���$�U�H�T�X�L�S�D�����X�V�H�G��
a landscape archaeology approach in a study of 29 rock 
�D�U�W���V�L�W�H�V���D�O�R�Q�J���W�K�H���0�D�M�H�V���9�D�O�O�H�\���������V�L�W�H�V���J�H�Q�H�U�D�O�O�\���O�R�F�D�W�H�G��
in transit areas with different cultural periods.

Between 2015 and 2019 there was a new boom in studies 
�R�I�� �J�H�R�J�O�\�S�K�V�� �R�Q�� �W�K�H�� �3�H�U�X�Y�L�D�Q�� �F�R�D�V�W���� �7�K�H�� �4�X�L�O�F�D�S�D�P�S�D��
�$�U�F�K�D�H�R�O�R�J�L�F�D�O�� �3�U�R�M�H�F�W�� �L�Q�� �$�U�H�T�X�L�S�D���� �G�L�U�H�F�W�H�G�� �E�\�� �-�X�V�W�L�Q��
�-�H�Q�Q�L�Q�J�V���D�Q�G���:�L�O�O�\���<�p�S�H�]�����X�W�L�O�L�]�H�G���V�D�W�H�O�O�L�W�H���S�K�R�W�R�V���D�Q�G��
drone flights to record a series of geoglyphs in the 

Rock Art Research in Peru  
(2015-2019)

�5�D�L�Q�H�U���+�R�V�W�Q�L�J���D�Q�G���/�L�]���*�R�Q�]�D�O�H�V���5�X�L�]
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�4�X�L�O�F�D�S�D�P�S�D�� �]�R�Q�H�� �R�I�� �W�K�H�� �6�L�K�X�D�V�� �9�D�O�O�H�\�� �L�Q�� �$�U�H�T�X�L�S�D��
(Bikoulis et al.�� �������������� �0�D�U�N�R�� �/�y�S�H�]�� �D�Q�G�� �(�U�L�N�� �0�D�T�X�H�U�D��
�������������� �G�H�V�F�U�L�E�H�G�� �W�K�H�� �+�X�D�\�U�D�S�X�Q�F�X�� �J�H�R�J�O�\�S�K�V�� �L�Q��
�W�K�H�� �0�D�M�H�V�� �9�D�O�O�H�\���� �V�K�R�Z�L�Q�J�� �L�P�D�J�H�V�� �R�I�� �F�D�P�H�O�L�G�V�� �R�Q��
the hillsides. These geoglyphs are currently being 
�L�Q�Y�H�V�W�L�J�D�W�H�G���E�\���'�D�U�Z�L�Q���9�L�O�O�L�O�O�L�����9�L�O�O�L�O�O�L���	���<�i�x�H�]�����������������,�Q��
�W�K�H�� �V�D�P�H�� �U�H�J�L�R�Q���� �V�L�Q�F�H�� ������������ �D�V�� �S�D�U�W�� �R�I�� �W�K�H�� �H�Y�D�O�X�D�W�L�R�Q��
�S�U�R�M�H�F�W�V�� �R�I�� �W�K�H�� �=�D�I�U�D�Q�D�O�� �0�L�Q�L�Q�J�� �&�R�P�S�D�Q�\�� �D�Q�G�� �V�R��
�F�D�O�O�H�G���´�F�R�Q�W�U�D�F�W���D�U�F�K�D�H�R�O�R�J�\�µ�����/�X�L�V���9�L�O�O�H�J�D�V�����������������K�D�V��
recorded at least 100 geoglyphs between the pampas 
�W�K�D�W�� �F�R�Q�Q�H�F�W�� �0�D�M�H�V�� �D�Q�G�� �6�L�J�X�D�V�� �U�H�O�D�W�H�G���� �O�L�N�H�� �W�K�H�� �R�Q�H�V��
�L�Q���+�X�D�\�U�D�S�X�Q�F�X�����W�R���W�K�H���U�R�X�W�H�V���W�K�D�W���F�R�P�P�X�Q�L�F�D�W�H���Z�L�W�K��
Toro Muerto.

Another important work to mention in the region 
�R�I�� �$�U�H�T�X�L�S�D�� �L�V�� �W�K�H�� �U�H�V�H�D�U�F�K�� �E�\�� �-���� �-�H�Q�Q�L�Q�J�V�·�� �W�H�D�P��
�D�Q�G�� �0���� �Y�D�Q�� �+�R�H�N�� �R�Q�� �,�O�O�R�P�D�V���� �D�Q�� �L�P�S�R�U�W�D�Q�W�� �V�L�W�H�� �Z�L�W�K��

petroglyphs. Their joint publication highlights not 
only the importance of this site for its iconographic 
�F�K�D�U�D�F�W�H�U�L�V�W�L�F�V���� �E�X�W�� �D�O�V�R�� �W�K�H�� �F�R�P�P�X�Q�L�F�D�W�L�R�Q�� �W�K�D�W��
apparently existed between Illomas and other sites in 
�W�K�H���U�H�J�L�R�Q�����-�H�Q�Q�L�Q�J�V��et al. 2019). In the adjacent valley 
�R�I�� �&�K�R�U�X�Q�J�D�� �L�V�� �D�Q�R�W�K�H�U�� �L�P�S�R�U�W�D�Q�W�� �S�H�W�U�R�J�O�\�S�K�� �V�L�W�H��
�F�D�O�O�H�G���&�K�L�O�O�L�K�X�D�\�����,�W���K�D�V���E�H�H�Q���U�H�F�R�U�G�H�G���V�L�Q�F�H�������������E�\���D��
�W�H�D�P���R�I���D�U�F�K�D�H�R�O�R�J�L�V�W�V���E�H�O�R�Q�J�L�Q�J���W�R���W�K�H���&�R�U�U�D�O���5�H�G�R�Q�G�R��
�$�U�F�K�D�H�R�O�R�J�L�F�D�O�� �3�U�R�M�H�F�W���� �O�H�G�� �E�\�� �0�D�U�t�D�� �&�H�F�L�O�L�D�� �/�R�]�D�G�D��
�D�Q�G�� �'�D�Q�Q�\�� �=�E�R�U�R�Y�H�U�� ���=�E�R�U�R�Y�H�U��et al. 2020) using new 
documentation technologies.

In Ica rock art research was concentrated around the 
Palpa and Nasca desert geoglyphs. Masini et al���������������D����
�E�����F�����V�W�X�G�L�H�G���W�H�F�K�Q�L�F�D�O���D�Q�G���R�W�K�H�U���D�V�S�H�F�W�V���U�H�O�D�W�H�G���W�R���W�K�H��
problem of damage due to vandalism. Between 2016 and 
������������ �-�D�S�D�Q�H�V�H�� �D�Q�G�� �3�H�U�X�Y�L�D�Q�� �U�H�V�H�D�U�F�K�H�U�V�� �G�L�V�F�R�Y�H�U�H�G��

Figure 1.  Map of Peru with the location of sites mentioned in the text. 
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143 new geoglyphs using advanced technology. We will 
�U�H�I�H�U���W�R���W�K�L�V���S�U�R�M�H�F�W���O�D�W�H�U�����$�W���W�K�H���V�D�P�H���W�L�P�H����������������������������
within the framework of registration and conservation 
�D�F�W�L�Y�L�W�L�H�V�����W�K�H���'�H�F�H�Q�W�U�D�O�L�]�H�G���'�L�U�H�F�W�L�R�Q���R�I���&�X�O�W�X�U�H���R�I���,�F�D��
���8�Q�L�W���R�I���W�K�H���3�H�U�X�Y�L�D�Q���0�L�Q�L�V�W�U�\���R�I���&�X�O�W�X�U�H�������U�H�S�U�H�V�H�Q�W�H�G��
�E�\�� �-�R�Q�Q�\�� �,�V�O�D�� �D�Q�G�� �L�Q�� �F�R�R�S�H�U�D�W�L�R�Q�� �Z�L�W�K�� �/�X�L�V�� �-�D�L�P�H��
�&�D�V�W�L�O�O�R���� �F�D�U�U�L�H�G�� �R�X�W�� ������ �D�I�W�H�U�� �W�K�H�� �G�D�P�D�J�H�� �F�D�X�V�H�G�� �E�\��
�*�U�H�H�Q�S�H�D�F�H���L�Q�������������������D���U�H�J�L�V�W�H�U���Z�L�W�K���G�U�R�Q�H�V�����W�R�J�H�W�K�H�U��
�Z�L�W�K�� �D�U�F�K�D�H�R�O�R�J�L�V�W�� �6�D�U�D�K�� �3�D�U�F�D�N�� �R�I�� �*�O�R�E�D�O�;�S�O�R�U�H�U���� �W�R��
�U�H�J�L�V�W�H�U�� �V�L�J�Q�V�� �R�I�� �O�R�R�W�L�Q�J���� �L�Q�Y�D�V�L�R�Q�� �R�U�� �G�H�V�W�U�X�F�W�L�R�Q�� �R�I��
the lines. They managed to record 50 new geoglyphs 
�E�H�O�R�Q�J�L�Q�J�� �W�R�� �D�� �S�H�U�L�R�G�� �S�U�L�R�U�� �W�R�� �W�K�H�� �1�D�V�F�D�� �F�X�O�W�X�U�H����
opening the debate on the context around the Paracas-
�1�D�V�F�D���W�U�D�Q�V�L�W�L�R�Q�����&�D�V�W�L�O�O�R��et al. 2019). A small but no less 
�L�P�S�R�U�W�D�Q�W���S�L�H�F�H���R�I���Z�R�U�N���Z�D�V���G�R�Q�H���L�Q���+�X�D�U�P�H�\�����Z�K�H�U�H���D��
spiral-shaped geoglyph was recorded (Ayala 2015).

�2�Q�� �W�K�H�� �F�H�Q�W�U�D�O�� �F�R�D�V�W�� ���/�L�P�D���� �$�Q�F�D�V�K���� �P�D�L�Q�O�\�� �V�X�U�Y�H�\�V����
documentation and iconographic analyses were carried 
out. The Rio Loco Rock Art Archaeological Project in the 
�$�Q�F�D�V�K���S�U�R�Y�L�Q�F�H���R�I���6�D�Q�W�D�����G�L�U�H�F�W�H�G���E�\���&�D�U�P�H�Q���3�p�U�H�]���I�R�U��
�K�H�U�� �G�R�F�W�R�U�D�O�� �W�K�H�V�L�V�� �D�W�� �W�K�H�� �8�Q�L�Y�H�U�V�L�W�\�� �R�I�� �$�O�F�D�O�i���� �6�S�D�L�Q��
���3�p�U�H�]�� �������������� �F�K�R�V�H�� �D�� �W�U�D�Q�V�L�W�L�R�Q�D�O�� �]�R�Q�H�� �I�U�R�P�� �W�K�H�� �F�R�D�V�W��
to the mountains and combined archaeological and 
�F�R�Q�W�H�[�W�X�D�O���V�W�X�G�L�H�V�����+�H�U���G�L�V�F�R�Y�H�U�\���R�I���V�K�H�O�W�H�U�V���Z�L�W�K���U�R�F�N��
paintings at 1350 m above sea level adds to the recent 
recording of sites with paintings in the Andean foothills 
of Lima and other places in the western Yungas.

�5�H�J�D�U�G�L�Q�J���W�K�H���Q�R�U�W�K�H�U�Q���F�R�D�V�W�����/�D���/�L�E�H�U�W�D�G�����/�D�P�E�D�\�H�T�X�H������
�U�H�V�H�D�U�F�K���Z�D�V���S�U�H�V�H�Q�W�H�G���D�W���W�K�H���V�\�P�S�R�V�L�X�P��� �́$�U�F�K�D�H�R�O�R�J�\��
and Landscape of Formative Rock Art on the Northern 
�&�R�D�V�W�� �R�I�� �3�H�U�X�µ�� ���.�D�X�O�L�F�N�H��et al.�� �������������� �K�H�O�G�� �L�Q�� �-�D�Q�X�D�U�\��
�����������D�Q�G���V�S�R�Q�V�R�U�H�G���E�\���W�K�H���0�L�Q�L�V�W�U�\���R�I���&�X�O�W�X�U�H���R�I���3�H�U�X����
�)�R�U�� �%�U�L�F�H�x�R�� ���������������� �S�H�W�U�R�J�O�\�S�K�V�� �O�R�F�D�W�H�G�� �D�O�R�Q�J�� �D�� �U�R�D�G��
and at the point of division of two river basins in the 
�9�L�U�~�� �Y�D�O�O�H�\�� �G�H�S�L�F�W�� �G�L�Y�L�Q�L�W�L�H�V�� �Z�K�L�F�K�� �Z�H�U�H�� �U�H�S�U�H�V�H�Q�W�H�G��
�L�Q�� �W�K�H�� �P�R�Q�X�P�H�Q�W�D�O�� �D�U�F�K�L�W�H�F�W�X�U�H�� �L�Q�� �W�K�H�� �$�Q�G�H�D�Q�� �D�U�H�D����
�Z�K�L�O�H���I�R�U���7�V�X�U�X�P�L���D�Q�G���0�R�U�D�O�H�V�������������������W�K�H���S�H�W�U�R�J�O�\�S�K�V��
of early religious iconography indicate the paths along 
which travellers passed carrying artifacts and resources 
between the ceremonial centres of different regions. It 
�L�V�� �Z�R�U�W�K�� �Q�R�W�L�Q�J�� �W�K�H�� �H�I�I�R�U�W�V�� �P�D�G�H�� �E�\�� �$�E�H�O�� �-�D�F�L�Q�W�R�� �D�Q�G��
�-�X�O�L�R���'�t�D�V�������������������Z�K�R���D�U�H���S�U�H�S�D�U�L�Q�J���D���W�K�H�V�L�V���D�E�R�X�W���W�K�H��
�V�L�W�H���R�I���+�X�D�F�D���%�O�D�Q�F�D���&�K�R�Q�J�R�\�D�S�H���L�Q���W�K�H���&�K�D�Q�F�D�\���9�D�O�O�H�\��
�R�I�� �/�D�P�E�D�\�H�T�X�H���� �7�K�H�\�� �K�D�Y�H�� �D�O�V�R�� �E�H�H�Q�� �S�D�U�W�L�F�L�S�D�W�L�Q�J�� �L�Q��
the documentation of rock art that the 005 Naylamp 
�2�S�H�U�D�W�L�Y�H�� �8�Q�L�W�� �K�D�V�� �F�D�U�U�L�H�G�� �R�X�W�� �Z�L�W�K�� �W�K�H�� �&�H�U�U�R�� �0�X�O�D�W�R��
�$�U�F�K�D�H�R�O�R�J�L�F�D�O���/�D�Q�G�V�F�D�S�H���3�U�R�M�H�F�W�����$�G�G�L�W�L�R�Q�D�O�O�\�����%�D�U�U�D�X��
�D�Q�G�� �&�D�V�W�L�O�O�R�� ���%�D�U�U�D�X�� �	�� �&�D�V�W�L�O�O�R�� ������������ �&�D�V�W�L�O�O�R�� �	�� �%�D�U�U�D�X��
2019) conducted an analysis of anthropomorphic figures 
�L�Q�� �W�K�H�� �S�H�W�U�R�J�O�\�S�K�V�� �R�I�� �4�X�H�E�U�D�G�D�� �$�O�W�R�� �G�H�� �O�D�V�� �*�X�L�W�D�U�U�D�V����
and concluded that they represent a chronological and 
�F�X�O�W�X�U�D�O���V�H�T�X�H�Q�F�H���H�[�W�H�Q�G�L�Q�J���I�U�R�P���W�K�H���/�D�W�H���3�U�H���&�H�U�D�P�L�F����
�D�U�R�X�Q�G�������������%�&�����W�R���W�K�H���0�L�G�G�O�H���)�R�U�P�D�W�L�Y�H�����E�H�W�Z�H�H�Q������������
�D�Q�G�����������%�&��

One of the most prolific researchers of Peruvian rock 
art during the five-year period we are analyzing here 
�K�D�V���E�H�H�Q���W�K�H���'�X�W�F�K���V�F�K�R�O�D�U���0�D�D�U�W�H�Q���Y�D�Q���+�R�H�N�����,�Q���V�R�P�H��
�W�Z�H�Q�W�\�� �D�U�W�L�F�O�H�V���� �Y�D�Q�� �+�R�H�N�� �D�Q�D�O�\�]�H�V�� �G�L�I�I�H�U�H�Q�W�� �W�H�F�K�Q�L�F�D�O����
iconographic and chronological-cultural aspects of a large 
�Q�X�P�E�H�U���R�I���U�R�F�N���D�U�W���V�L�W�H�V�����I�U�R�P���/�D�P�E�D�\�H�T�X�H���L�Q���W�K�H���Q�R�U�W�K��
�W�R���7�D�F�Q�D���L�Q���W�K�H���V�R�X�W�K�����K�L�J�K�O�L�J�K�W�L�Q�J���K�L�V���F�R�Q�W�U�L�E�X�W�L�R�Q�V���D�Q�G��
�N�Q�R�Z�O�H�G�J�H���R�I���S�H�W�U�R�J�O�\�S�K�V���R�I���W�K�H���G�H�S�D�U�W�P�H�Q�W���R�I���$�U�H�T�X�L�S�D��
���Y�D�Q���+�R�H�N��������������������������������������������������

Andean highlands

�,�Q�� �W�K�H�� �3�H�U�X�Y�L�D�Q�� �K�L�J�K�O�D�Q�G�V���� �W�K�H�� �S�U�L�Q�F�L�S�D�O�� �U�R�F�N�� �D�U�W��
investigations were carried out in the departments of 
�3�X�Q�R���� �&�X�V�F�R���� �3�D�V�F�R���� �+�X�D�Q�X�F�R���� �$�Q�F�D�V�K�� �D�Q�G�� �&�D�M�D�P�D�U�F�D����
�5�H�V�H�D�U�F�K�� �D�U�R�X�Q�G�� �/�D�N�H�� �7�L�W�L�F�D�F�D�� �L�Q�� �3�X�Q�R���� �F�R�Q�G�X�F�W�H�G��
�L�Q�� �W�K�H�� �S�U�H�Y�L�R�X�V�� �T�X�L�Q�T�X�H�Q�Q�L�X�P���� �L�V�� �S�U�H�V�H�Q�W�H�G�� �L�Q�� �D��
compendium which contains the papers presented at 
�D���F�R�Q�J�U�H�V�V���L�Q���/�D���3�D�]���L�Q���������������6�W�U�H�F�N�H�U�������������������:�H���Z�R�X�O�G��
like to highlight the study by Elizabeth Klarich (2016) 
�R�Q�� �W�K�H�� �U�R�F�N�� �S�D�L�Q�W�L�Q�J�V�� �R�I�� �4�X�H�O�F�D�W�D�Q�L�� ��Figure 6); the 
paper presented by Elizabeth Arkush (2016) on Late 
�,�Q�W�H�U�P�H�G�L�D�W�H���� �/�D�W�H�� �+�R�U�L�]�R�Q�� �D�Q�G�� �3�R�V�W���&�R�Q�T�X�H�V�W�� �U�R�F�N��
art sites in the areas surrounding Lake Umayo; as well 
as the detailed analysis of rock art expressions of the 
�&�X�W�L�P�E�R���&�K�L�F�R���D�Q�G���*�U�D�Q�G�H��mesetas by Matthias Strecker 
(2016). The congress proceedings include an extensive 
�D�U�W�L�F�O�H�� �D�E�R�X�W�� �U�H�S�U�H�V�H�Q�W�D�W�L�R�Q�V�� �N�Q�R�Z�Q�� �D�V�� �´�P�D�Q�W�D�V�µ��
���W�U�D�G�L�W�L�R�Q�D�O�� �$�Q�G�H�D�Q�� �W�H�[�W�L�O�H�V������ �Z�K�L�F�K�� �D�U�H�� �F�R�Q�F�H�Q�W�U�D�W�H�G��

�)�L�J�X�U�H���������$�O�W�R���G�H���O�D���*�X�L�W�D�U�U�D�����O�R�F�D�W�H�G���E�H�W�Z�H�H�Q���W�K�H���F�R�D�V�W�D�O��
strip and the valleys of the western Andean slope  

���3�K�R�W�R�����&�U�L�V�W�y�E�D�O���&�D�P�S�D�Q�D������
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�)�L�J�X�U�H���������,�P�D�J�H�V���R�I���U�R�F�N���D�U�W���I�R�X�Q�G���L�Q���W�K�H���3�H�U�X�Y�L�D�Q���$�P�D�]�R�Q�����)�L�J�X�U�H�����D�����2�F�R�E�D�P�E�D�����&�X�V�F�R�����)�L�J�X�U�H�����E�����$�O�W�R��
�&�K�D�Y�L�Q�L�����6�D�W�L�S�R�����-�X�Q�t�Q�������3�K�R�W�R�V�����5�����+�R�V�W�Q�L�J����

�D�W���U�R�F�N���D�U�W���V�L�W�H�V���R�I���&�D�U�D�E�D�\�D���D�Q�G���V�R�X�W�K���R�I���/�D�N�H���7�L�W�L�F�D�F�D��
���3�L�]�D�F�R�P�D���D�Q�G���&�R�O�O�D�R���G�L�V�W�U�L�F�W�V�����D�Q�G���D�V�F�U�L�E�H�G���E�\���+�R�V�W�Q�L�J��
�����������D���� �W�R���0�L�G�G�O�H���+�R�U�L�]�R�Q���J�U�R�X�S�V���H�Q�J�D�J�H�G���L�Q���U�H�J�L�R�Q�D�O��
�H�[�F�K�D�Q�J�H���R�I���J�R�R�G�V�����,�Q���D�Q�R�W�K�H�U���D�U�W�L�F�O�H�����W�K�H���V�D�P�H���D�X�W�K�R�U��
makes a detailed iconographic analysis of the Ichucollo 
�S�H�W�U�R�J�O�\�S�K�V�� �L�Q�� �W�K�H�� �&�K�X�F�X�L�W�R�� �S�U�R�Y�L�Q�F�H���� �S�U�H�Y�L�R�X�V�O�\��

�V�W�X�G�L�H�G�� �E�\�� �+�\�V�O�R�S�� �L�Q�� �W�K�H�� ���������V�� ���+�R�V�W�Q�L�J�� ���������E������
�6�W�U�H�F�N�H�U�� �D�Q�G�� �+�R�V�W�Q�L�J�� �����������D���� ���������E���� �G�H�D�O�� �Z�L�W�K�� �W�K�H��
archaic and formative rock engravings found in sites 
�Q�H�D�U�� �/�D�N�H�� �7�L�W�L�F�D�F�D���� �Z�K�L�O�H�� �$�G�i�Q�� �8�P�L�U�H�� �������������� �S�U�H�V�H�Q�W�V��
the results of his study of rocks and boulders with 
�F�X�S�X�O�H�V�����O�R�F�D�W�H�G���W�R���W�K�H���Q�R�U�W�K���R�I���W�K�H���O�D�N�H���D�Q�G���D�W�W�U�L�E�X�W�H�G��
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�)�L�J�X�U�H���������)�L�J�X�U�H�����D�����U�R�F�N���S�D�L�Q�W�L�Q�J�V���R�I���4�X�H�O�F�D�W�D�Q�L�������3�X�Q�R�����)�L�J�X�U�H�����E�����/�O�D�P�D�P�D�F�K�D�\���F�D�Y�H�������&�X�V�F�R�����3�K�R�W�R�V�����5�����+�R�V�W�Q�L�J������ 
�)�L�J�X�U�H�V�����F���G���H���I�����)�R�U�P�D�W�L�Y�H���G�L�Y�L�Q�L�W�L�H�V���L�Q���U�R�F�N���S�D�L�Q�W�L�Q�J�V���R�I���0�D�F�D�V�K�F�D�����$�Q�F�D�V�K�����'�U�D�Z�L�Q�J�V���D�Q�G���L�Q�W�H�U�S�U�H�W�D�W�L�R�Q�����F�R�X�U�W�H�V�\���R�I��

�+�D�Q�Q�L�E�D�O���7�D�P�D�U�D����

�E�\�� �K�L�P�� �F�K�U�R�Q�R�O�R�J�L�F�D�O�O�\�� �W�R�� �W�K�H�� �$�U�F�K�D�L�F���� �)�R�U�P�D�W�L�Y�H�� �D�Q�G��
Late Intermediate Period.

�,�Q���&�X�V�F�R�����W�K�H���3�H�U�X�Y�L�D�Q���0�L�Q�L�V�W�U�\���R�I���&�X�O�W�X�U�H���S�X�E�O�L�V�K�H�G���D��
�E�R�R�N���R�Q���W�K�H���U�R�F�N���D�U�W���R�I�� �&�K�X�P�E�L�Y�L�O�F�D�V�����+�R�V�W�Q�L�J�����������D������
an archaeologically little-known area. The book is based 
�R�Q�� �I�L�H�O�G�Z�R�U�N�� �F�D�U�U�L�H�G�� �R�X�W�� �E�H�W�Z�H�H�Q�� ���������� �D�Q�G�� ������������ �E�X�W��
was updated with new sites recorded between 2018 and 
2019. The book presents more than 60 new rock art sites 
�L�Q���W�K�L�V���S�U�R�Y�L�Q�F�H�����F�R�Y�H�U�L�Q�J���D���Z�L�G�H���U�D�Q�J�H���R�I���S�H�U�L�R�G�V�����I�U�R�P��
the Archaic to the colonial era. One chapter analyses 
the iconography of the late and colonial petroglyphs of 
�,�Q�W�L�\�R�T���5�X�P�L�����W�K�H���O�D�U�J�H�V�W���S�H�W�U�R�J�O�\�S�K���I�L�H�O�G���I�R�X�Q�G���W�R���G�D�W�H��
�L�Q���W�K�H���3�H�U�X�Y�L�D�Q���K�L�J�K�O�D�Q�G�V�����Z�L�W�K���P�R�U�H���W�K�D�Q���������H�Q�J�U�D�Y�H�G��
�E�O�R�F�N�V���� �&�H�U�W�D�L�Q�� �D�Q�W�K�U�R�S�R�P�R�U�S�K�L�F�� �U�H�S�U�H�V�H�Q�W�D�W�L�R�Q�V�� �R�I��
this site evidence the intensive cultural contact between 
�&�X�V�F�R�� �D�Q�G�� �$�U�H�T�X�L�S�D�� �L�Q�� �S�U�H���+�L�V�S�D�Q�L�F�� �W�L�P�H�V���� �$�Q�R�W�K�H�U��
chapter offers a detailed analysis of the petroglyphs 
of Llamamachay (Figure 4b������ �W�Z�R�� �W�Z�L�Q�� �F�D�Y�H�V�� �L�Q�� �W�K�H��
�&�R�O�T�X�H�P�D�U�F�D�� �G�L�V�W�U�L�F�W���� �Z�K�L�F�K�� �Z�H�U�H�� �G�X�J���� �D�F�F�R�U�G�L�Q�J�� �W�R��
�W�K�H�� �D�X�W�K�R�U���� �E�\�� �S�U�H�K�L�V�W�R�U�L�F�� �P�H�J�D���I�D�X�Q�D�� ���S�U�R�E�D�E�O�\�� �D��
giant ground sloth or Megatherium) that coexisted with 

Andean man in the late Pleistocene and which left their 
claw marks on the walls.

After summarizing rock art expressions within the 
�0�D�F�K�X�S�L�F�F�K�X���1�D�W�L�R�Q�D�O���$�U�F�K�D�H�R�O�R�J�L�F�D�O���3�D�U�N�����$�V�W�H�W�H��et al. 
(2017) and Bastante and Echevarría (2019) argued that 
the area was populated before the construction of the 
citadel and that the Incas continued the rock painting 
�W�U�D�G�L�W�L�R�Q���R�I���W�K�H���S�H�R�S�O�H���Z�K�R���S�U�H�F�H�G�H�G���W�K�H�P�����Z�K�L�O�H���W�K�H�\��
�D�O�V�R���X�V�H�G���H�Q�J�U�D�Y�L�Q�J���W�H�F�K�Q�L�T�X�H�V���I�R�U���U�L�W�X�D�O���S�X�U�S�R�V�H�V��

�$�Q�F�D�V�K�� �L�Q�� �W�K�H�� �&�R�U�G�L�O�O�H�U�D�� �&�H�Q�W�U�D�O�� �L�V�� �D�� �S�U�L�Y�L�O�H�J�H�G��
department in terms of rock art research. In the 
�K�H�D�G�Z�D�W�H�U�V�� �R�I�� �W�K�H�� �U�L�Y�H�U�V�� �)�R�U�W�D�O�H�]�D�� �D�Q�G�� �6�D�Q�W�D���� �W�K�H��
�$�U�F�K�D�H�R�O�R�J�L�F�D�O�� �5�H�V�H�D�U�F�K�� �3�U�R�M�H�F�W�� �´�)�R�U�W�D�O�H�]�D�� �5�R�F�N�� �$�U�W�µ��
PIAARAF was carried out between 2014 and 2018 
���$�P�E�U�R�V�L�Q�R���	���+�H�U�U�H�U�D���������������$�P�E�U�R�V�L�Q�R����������������������������������������
It focused on a large complex of rock art sites found in 
the geological formation known as Fortaleza Ignimbrite 
between the provinces of Recuay and Bolognesi. Its aim 
was to create a database of archaeological evidence and 
to contribute to their chronology and iconographic 
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�F�K�D�U�D�F�W�H�U�L�V�W�L�F�V���� �0�R�U�H�R�Y�H�U���� �$�Q�L�Y�D�O�� �7�D�P�D�U�D�� ��������������
analyzed in detail the rock paintings of clear Formative 
�R�U�L�J�L�Q���R�I�� �W�K�H���0�D�F�D�V�K�F�D���V�L�W�H���L�Q���W�K�H���+�X�D�V�F�D�U�i�Q���1�D�W�L�R�Q�D�O��
�3�D�U�N���� �+�X�D�U�D�]�� �S�U�R�Y�L�Q�F�H���� �D�W�� �D�E�R�X�W�� ���������� �P���D���V���O���� ��Figure 
4c-d-e-f������ �(�P�H�U�V�R�Q�� �*�y�P�H�]�� �������������� �S�U�H�V�H�Q�W�H�G�� �D�� �W�K�H�V�L�V��
on the polychrome rock paintings -- mostly schematic 
camelids -- of the upper micro-basin of the Lejiamayo 
�5�L�Y�H�U�� �L�Q�� �W�K�H�� �0�D�U�F�D�U�i�� �G�L�V�W�U�L�F�W���R�I�� �W�K�H�� �&�D�U�K�X�D�]�� �S�U�R�Y�L�Q�F�H����
�I�R�U�� �Z�K�L�F�K�� �K�H�� �P�D�G�H�� �H�[�W�H�Q�V�L�Y�H�� �X�V�H�� �R�I�� �W�K�H�� �'�6�W�U�H�W�F�K��
programme.

Other highland departments that benefited from 
research activities were (see map in figure 1) Ayacucho 
���3�p�U�H�]�� ������������ �/�D�X�U�H�Q�W�H�� �	�� �+�X�D�P�D�Q�t�� �������������� �-�X�Q�t�Q�� ���&�K�X�F�R��
���������������3�D�V�F�R�����$�O�W�D�P�L�U�D�Q�R���������������D�Q�G���&�D�M�D�P�D�U�F�D�����&�D�V�W�L�O�O�R��
�	���%�D�U�U�D�X�����������������,�Q���/�L�P�D�����D���Y�L�V�L�W���W�R���W�K�H���H�P�E�O�H�P�D�W�L�F���U�R�F�N���D�U�W��
�V�L�W�H���R�I���&�X�F�K�L�P�D�F�K�D�\���D�W���W�K�H���I�R�R�W���R�I���W�K�H���3�D�U�L�D�F�D�F�D���J�O�D�F�L�H�U��
�E�\�� �+�R�V�W�Q�L�J�� �������������� �U�H�V�X�O�W�H�G�� �L�Q�� �D�� �U�H�Y�L�H�Z�� �R�I�� �W�K�H�� �D�U�W�L�F�O�H��
�S�X�E�O�L�V�K�H�G�� �E�\�� �%�R�Q�D�Y�t�D�� �L�Q�� ������������ �%�\�� �X�V�L�Q�J�� �W�K�H�� �'�6�W�U�H�W�F�K��
�V�R�I�W�Z�D�U�H�����+�R�V�W�Q�L�J���G�L�V�F�R�Y�H�U�H�G���Q�X�P�H�U�R�X�V���K�X�P�D�Q���I�L�J�X�U�H�V����
�L�Q�Y�L�V�L�E�O�H���W�R���W�K�H���K�X�P�D�Q���H�\�H�����D�V���Z�H�O�O���D�V���D�Q�D�W�R�P�L�F�D�O���G�H�W�D�L�O�V��
�R�I���F�D�P�H�O�L�G�V���F�O�R�V�H���W�R���J�L�Y�L�Q�J���E�L�U�W�K�����Z�K�L�F�K���Z�H�Q�W���X�Q�Q�R�W�L�F�H�G��
by the researchers who preceded him. 

�+�X�i�Q�X�F�R���L�V���D�Q�R�W�K�H�U���U�H�J�L�R�Q���R�I���W�K�H���F�H�Q�W�U�D�O���V�L�H�U�U�D���Z�K�H�U�H��
new knowledge about the rock art heritage of Peru 
�Z�D�V�� �J�H�Q�H�U�D�W�H�G���� �,�Q�� �-�R�Q�D�W�K�D�Q�� �'�X�E�R�L�V�·�� �G�R�F�W�R�U�D�O�� �W�K�H�V�L�V��
�������������� �R�Q�� �U�R�F�N�� �D�U�W�� �S�D�L�Q�W�L�Q�J�V�� �L�Q�� �W�K�H�� �+�X�D�P�D�O�t�� �S�U�R�Y�L�Q�F�H����
the separation of pictorial layers in the panels of a 
dozen sites allows the author to propose stylistic 
�D�Q�G�� �F�K�U�R�Q�R�O�R�J�L�F�D�O�� �V�H�T�X�H�Q�F�H�V���� �9�L�F�W�R�U�� �'�R�P�L�Q�J�X�H�]�·�V��
�E�R�R�N�� �������������� �R�Q�� �W�K�H�� �U�R�F�N�� �D�U�W�� �R�I�� �+�X�D�Q�X�F�R�� �L�V�� �D�O�V�R�� �Z�R�U�W�K��
�P�H�Q�W�L�R�Q�L�Q�J�����P�D�L�Q�O�\���G�X�H���W�R���W�K�H���T�X�D�O�L�W�\���R�I���W�K�H���Q�X�P�H�U�R�X�V��
illustrations which give an idea of the richness and 
variety of rock art manifestations in that department.

In the northern sierra Alfredo Mires’ book (2019) on the 
�U�R�F�N���D�U�W���R�I���&�D�M�D�P�D�U�F�D���V�W�D�Q�G�V���R�X�W�����+�L�V���L�Q�Y�H�Q�W�R�U�\�����Z�K�L�F�K��
�L�V���W�K�H���U�H�V�X�O�W���R�I���V�H�Y�H�U�D�O���\�H�D�U�V���R�I���U�H�V�H�D�U�F�K���D�Q�G���I�L�H�O�G���Y�L�V�L�W�V����
gathers data from approximately 450 sites. An additional 
value of the book are the numerous photographs and 
hundreds of drawings that accompany the text.

Amazon region (Eastern Slope and Amazon lowlands)

�,�Q�� �W�K�H�� �3�H�U�X�Y�L�D�Q�� �$�P�D�]�R�Q���� �U�R�F�N�� �D�U�W�� �U�H�V�H�D�U�F�K�� �Z�D�V��
�F�R�Q�F�H�Q�W�U�D�W�H�G�� �R�Q�¬ �W�K�H�� �$�P�D�]�R�Q�� �V�L�G�H�� �R�I�� �W�K�H�¬ �H�D�V�W�H�U�Q��
mountain range of the departments of Amazonas and 
�6�D�Q�� �0�D�U�W�L�Q���� �,�Q�� �W�K�H�� �D�U�F�K�D�H�R�O�R�J�L�F�D�O�� �F�R�P�S�O�H�[�� �R�I�� �3�y�V�L�F��
�L�Q�� �6�D�Q�� �0�D�U�W�L�Q���� �,�Q�J�H�� �6�F�K�M�H�O�O�H�U�X�S�� �������������� �F�R�Q�W�L�Q�X�H�G�� �W�R��
�Z�R�U�N�� �R�Q�� �K�H�U�� �U�H�V�H�D�U�F�K�� �S�U�R�M�H�F�W�� �R�Q�� �W�K�H�� �&�K�D�F�K�D�S�R�\�D�V����
�6�K�H�� �U�H�F�R�U�G�H�G�� �D�� �W�R�W�D�O�� �R�I�� ������ �U�R�F�N�V�� �Z�L�W�K�� �F�X�S�X�O�H�V���� �V�R�P�H��
associated with long incised lines. According to the 
�U�H�V�H�D�U�F�K�H�U�����Q�R�Q�H���R�I���W�K�H���S�H�W�U�R�J�O�\�S�K�V���V�H�H�P���W�R���E�H�O�R�Q�J���W�R��
�W�K�H���&�K�D�F�K�D�S�R�\�D���R�U���,�Q�N�D���F�X�O�W�X�U�H�����6�K�H���D�V�V�X�P�H�V���W�K�D�W���W�K�H�\��
may be evidence of a previous tribal population that 
used the site for ceremonies.

�$�U�W�X�U�R�� �5�X�L�]�� �������������� ������������ �S�X�E�O�L�V�K�H�G�� �W�Z�R�� �L�Q�W�H�U�H�V�W�L�Q�J��
�V�W�X�G�L�H�V�� �R�Q�� �&�K�D�F�K�D�S�R�\�D�Q�� �U�R�F�N�� �D�U�W�� �V�L�W�H�V�� ������ �W�K�H�� �U�R�F�N��
paintings of Mashumachay and the petroglyphs of La 
�3�L�W�D�\�D�����,�Q���W�K�L�V���U�H�J�L�R�Q�����U�H�V�H�D�U�F�K���U�H�F�H�L�Y�H�G���D���E�R�R�V�W���L�Q������������
thanks to the organization of the First International 
�&�R�Q�J�U�H�V�V���R�I���$�P�D�]�R�Q�L�D�Q���5�R�F�N���$�U�W���W�K�D�W���W�R�R�N���S�O�D�F�H���L�Q���W�K�H��
�F�L�W�\���R�I���&�K�D�F�K�D�S�R�\�D�V�����0�L�X�O�H�U���9�L�O�O�D�U�����������������D�Q�G���$�Q�W�K�R�Q�\��
�9�L�O�O�D�U�� �������������� �S�U�H�V�H�Q�W�H�G�� �D�Q�D�O�\�W�L�F�D�O�� �S�D�S�H�U�V�� �R�Q�� �G�L�I�I�H�U�H�Q�W��
�U�R�F�N�� �D�U�W�� �V�L�W�H�V�� �L�Q�� �&�K�D�F�K�D�S�R�\�D�V���� �W�K�H�� �O�D�W�W�H�U�� �R�Q�� �D�� �U�R�F�N�� �D�U�W��
site of the Formative period. A richly illustrated book 
�D�E�R�X�W���V�R�P�H���U�R�F�N���D�U�W���V�L�W�H�V���R�I���&�K�D�F�K�D�S�R�\�D�V���Z�D�V���S�U�H�V�H�Q�W�H�G��
�D�W���W�K�H���H�Y�H�Q�W�����&�D�V�W�L�O�O�R��������������

�,�Q���K�L�V���N�H�\�Q�R�W�H���S�U�H�V�H�Q�W�D�W�L�R�Q�����$�U�W�X�U�R���5�X�L�]�����������������R�I�I�H�U�H�G��
a synthesis of rock art research done in the Amazonas 
�G�H�S�D�U�W�P�H�Q�W���� �S�R�L�Q�W�L�Q�J�� �R�X�W�� �W�K�H�� �H�V�V�H�Q�W�L�D�O�� �F�K�D�U�D�F�W�H�U�L�V�W�L�F�V��
�R�I�� �V�L�W�H�V�� �D�Q�G�� �L�F�R�Q�R�J�U�D�S�K�\���� �Z�L�W�K�� �D�� �Y�D�U�L�H�W�\�� �R�I�� �W�U�D�G�L�W�L�R�Q�V��
�Z�K�L�F�K�� �G�L�I�I�H�U�� �I�U�R�P�� �R�W�K�H�U�� �3�H�U�X�Y�L�D�Q�� �U�H�J�L�R�Q�V���� �E�X�W�� �V�K�R�Z��
stylistic analogies with sites of the nearby Amazon 
�O�R�Z�O�D�Q�G�V�����+�R�V�W�Q�L�J�������������E�����D�G�G�U�H�V�V�H�G���W�K�H���G�L�V�W�U�L�E�X�W�L�R�Q���R�I��
�S�H�W�U�R�J�O�\�S�K�V�� �L�Q�� �W�K�H�� �3�H�U�X�Y�L�D�Q�� �$�P�D�]�R�Q���� �8�V�L�Q�J�� �P�D�S�V���� �K�H��
�V�K�R�Z�H�G�� �P�D�M�R�U�� �F�R�Q�F�H�Q�W�U�D�W�L�R�Q�V�� �R�I�� �V�L�W�H�V�� �L�Q�� �&�X�V�F�R���� �-�X�Q�t�Q����
�6�D�Q���0�D�U�W�t�Q���D�Q�G���/�R�U�H�W�R�����Z�K�L�O�H���O�D�U�J�H���D�U�H�D�V���L�Q���W�K�H���$�P�D�]�R�Q��
�S�O�D�L�Q�V�� �U�H�P�D�L�Q�� �X�Q�U�H�F�R�U�G�H�G���� �+�H�� �D�O�V�R�� �S�U�H�V�H�Q�W�H�G�� �W�K�H��
conclusions of a bibliometric study on the production 
�R�I���G�R�F�X�P�H�Q�W�V���R�Q���$�P�D�]�R�Q�L�D�Q���U�R�F�N���D�U�W�����Z�K�L�F�K���V�K�R�Z�H�G���D��
decline from 2017 to date.

New trends and approaches

Four interdisciplinary research projects deserve to be 
mentioned in this section.

�6�W�D�U�W�L�Q�J�� �Z�L�W�K�� �W�K�H�� �V�R�X�W�K���� �Z�H�� �K�D�Y�H�� �W�K�H�� �7�R�U�R�� �0�X�H�U�W�R��
�$�U�F�K�D�H�R�O�R�J�L�F�D�O���5�H�V�H�D�U�F�K���3�U�R�M�H�F�W�����3�,�$���7�0������ �G�L�U�H�F�W�H�G���E�\��
�-�D�Q�X�V�]���:�R�z�R�V�]�\�Q�����:�D�U�V�D�Z���8�Q�L�Y�H�U�V�L�W�\�����D�Q�G���/�L�]���*�R�Q�]�D�O�H�V��
�5�X�L�]�����7�K�H���3�,�$���7�0���W�H�D�P���E�H�J�D�Q���L�W�V���D�F�W�L�Y�L�W�L�H�V���L�Q���������������E�X�W��
initially (from 2015 onwards) they were part of the Toro 
�0�X�H�U�W�R�� �3�U�R�M�H�F�W�� ���3�7�0���� �W�H�D�P�� �O�H�G�� �E�\�� �.�D�U�R�O�L�Q�D�� �-�X�V�]�F�]�\�N��
�D�Q�G���$�E�U�D�K�D�P���,�P�E�H�U�W�L�V�����D�G�Y�L�V�H�G���E�\���:�R�z�R�V�]�\�Q�����%�H�W�Z�H�H�Q��
2015 and 2016 systematic documentation of the central 
�V�H�F�W�R�U�� �R�I�� �W�K�H�� �V�L�W�H�� �E�H�J�D�Q���� �D�Q�G�� �G�X�U�L�Q�J�� �W�K�L�V�� �I�L�U�V�W�� �V�W�D�J�H��
approximately 1600 boulders with petroglyphs were 
�U�H�F�R�U�G�H�G�����-�X�V�]�F�]�\�N��et al. 2017).

From 2017 onwards the PIA-TM set new objectives for 
�W�K�H�� �L�Q�W�H�U�Y�H�Q�W�L�R�Q�� �D�W�� �W�K�H�� �V�L�W�H���� �V�X�F�K�� �D�V�� �H�[�S�D�Q�G�L�Q�J�� �W�K�H��
research area and using archaeometric methods. The 
PIA-TM has registered 2584 rocks with images in an 
area of 10 km2�����R�E�W�D�L�Q�L�Q�J���R�Q�H���R�I���W�K�H���P�R�V�W���F�R�P�S�O�H�W�H���D�Q�G��
�F�R�P�S�O�H�[���F�D�W�D�O�R�J�X�H�V�����,�Q���D�G�G�L�W�L�R�Q�����D���V�H�U�L�H�V���R�I�����'���P�R�G�H�O�V��
(approximately 1000 digital reproductions) have been 
made. In cooperation with the National Geographic 
Institute of Peru precise geodetic surveys were carried 
�R�X�W�����R�E�W�D�L�Q�L�Q�J���D���K�L�J�K���G�H�I�L�Q�L�W�L�R�Q�����'���P�R�G�H�O���R�I���W�K�H���H�Q�W�L�U�H��
�V�W�X�G�\�� �D�U�H�D���� �F�D�O�L�E�U�D�W�L�Q�J�� �W�K�R�X�V�D�Q�G�V�� �R�I�� �D�H�U�L�D�O�� �S�K�R�W�R�V��
inserted into a geodetic mesh without margins of error. 
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�)�L�Q�D�O�O�\�����P�R�U�H���W�K�D�Q���W�Z�H�Q�W�\���U�R�F�N�V���Z�H�U�H���H�[�F�D�Y�D�W�H�G����Figure 
5c������ �S�H�U�P�L�W�W�L�Q�J�� �W�K�H�� �U�H�F�R�Y�H�U�\�� �R�I�� �D�� �T�X�D�Q�W�L�W�\�� �R�I�� �F�X�O�W�X�U�D�O��
material (offerings) that shows the importance of the 
�V�L�W�H���R�Y�H�U���W�L�P�H�����L�Q���D���V�H�U�L�H�V���R�I���R�F�F�X�S�D�W�L�R�Q�V���G�D�W�L�Q�J���I�U�R�P����������
�%�&�����E�H�J�L�Q�Q�L�Q�J���R�I���W�K�H���(�D�U�O�\���,�Q�W�H�U�P�H�G�L�D�W�H�����X�Q�W�L�O���W�K�H���W�L�P�H��
�R�I�� �W�K�H�� �,�Q�F�D�� �R�F�F�X�S�D�W�L�R�Q�� ���$�'�� ������������ ���-�X�V�]�F�]�\�N��et al.�� ������������
������������ �:�R�z�R�V�]�\�Q��et al. 2019; Gonzales Ruiz et al. 2020). 
�7�K�L�V�� �S�U�R�M�H�F�W�� �Z�L�O�O�� �E�H�� �R�Q�J�R�L�Q�J�� �X�Q�W�L�O�� ������������ �Z�L�W�K�� �S�O�D�Q�V�� �W�R��
continue research at the site and in the surrounding 
area.

�,�Q�� �,�F�D���� �0�D�V�D�W�R�� �6�D�N�D�L�� ���8�Q�L�Y�H�U�V�L�W�\�� �R�I�� �<�D�P�D�J�D�W�D������ �L�Q�� �D��
�F�R�O�O�D�E�R�U�D�W�L�R�Q���R�I���3�H�U�X�Y�L�D�Q���D�Q�G���-�D�S�D�Q�H�V�H���D�U�F�K�D�H�R�O�R�J�L�V�W�V����
has been studying the geoglyphs of Nasca (World 
�+�H�U�L�W�D�J�H�� �6�L�W�H�� �E�\�� �8�1�(�6�&�2������ �'�X�H�� �W�R�� �W�K�H�� �L�P�S�R�U�W�D�Q�F�H�� �R�I��
�K�L�V�� �U�H�V�H�D�U�F�K�� �K�H�� �I�R�X�Q�G�H�G�� �W�K�H�� �1�D�V�F�D�� �,�Q�V�W�L�W�X�W�H���� �Z�K�L�F�K��
�S�U�R�P�R�W�H�V�� �U�H�V�H�D�U�F�K���� �D�Q�G�� �D�O�V�R�� �L�V�� �F�R�Q�F�H�U�Q�H�G�� �D�E�R�X�W�� �W�K�H��
gradual deterioration and advanced urban growth that 
have been destroying some geoglyphs (Sakai & Olano 
2019). The Archaeological Research Program of the 
Geoglyphs of the Pampas de Nasca has been directed by 

�0�����6�D�N�D�L���D�Q�G���-�R�U�J�H���2�O�D�Q�R���V�L�Q�F�H���������������7�K�H�\���K�D�Y�H���V�W�D�U�W�H�G��
to employ state-of-the-art technology to redefine the 
�I�L�J�X�U�H�V�� �R�I�� �V�R�P�H�� �J�H�R�J�O�\�S�K�V���� �G�L�V�F�R�Y�H�U�L�Q�J�� �Z�H�V�W�� �R�I�� �W�K�H��
Pampa of Nazca approximately 143 new geoglyphs. 
�0�D�N�L�Q�J�� �X�V�H�� �R�I�� �V�D�W�H�O�O�L�W�H�� �S�K�R�W�R�V���� �U�H�P�R�W�H�� �V�H�Q�V�L�Q�J�� �D�Q�G��
�G�U�R�Q�H�� �I�O�L�J�K�W�V���� �W�K�H�\�� �P�D�Q�D�J�H�G�� �W�R�� �G�H�I�L�Q�H�� �I�L�J�X�U�D�W�L�Y�H��
�L�P�D�J�H�V�����V�X�F�K���D�V���K�X�P�D�Q�V���D�Q�G���D�Q�L�P�D�O�V�����E�H�O�R�Q�J�L�Q�J���W�R���W�K�H��
�(�D�U�O�\�� �,�Q�W�H�U�P�H�G�L�D�W�H�� ���������� �%�&�� ���� �$�'�� �������� �$�'���� �W�K�D�W�� �V�H�H�P�� �W�R��
�E�H�� �U�H�O�D�W�H�G�� �W�R�� �U�R�D�G�V���� �L�Q�F�O�X�G�L�Q�J�� �V�R�P�H�� �S�D�W�K�Z�D�\�V�� �Z�K�L�F�K��
�S�R�V�V�L�E�O�\�� �F�R�P�P�X�Q�L�F�D�W�H�G�� �Z�L�W�K�� �W�K�H�� �&�H�U�H�P�R�Q�L�D�O�� �&�H�Q�W�U�H��
�R�I�� �&�D�K�X�D�F�K�L�� ���<�D�P�D�J�D�W�D�� �8�Q�L�Y�H�U�V�L�W�\�� �������������� �7�K�D�Q�N�V�� �W�R��
�W�K�H�V�H���G�L�V�F�R�Y�H�U�L�H�V�����E�H�W�Z�H�H�Q�������������D�Q�G���������������6�D�N�D�L���D�Q�G���W�K�H��
Yamagata University signed an academic agreement 
�Z�L�W�K���,�%�0���5�H�V�H�D�U�F�K�����7�K�R�P�D�V���-�����:�D�W�V�R�Q���5�H�V�H�D�U�F�K���&�H�Q�W�H�U����
USA) to start applying the modern method of artificial 
intelligence to define the images and analyze them by 
�P�H�D�Q�V���R�I���D�O�J�R�U�L�W�K�P�V�����7�K�L�V���P�H�W�K�R�G���Z�L�O�O���H�Q�D�E�O�H���D���T�X�L�F�N�H�U��
understanding of the distribution of the images and 
associate them with their geographical environment 
���<�D�P�D�J�D�W�D�� �8�Q�L�Y�H�U�V�L�W�\���� �������������� �5�H�V�H�D�U�F�K�� �L�V�� �V�W�L�O�O�� �R�Q�J�R�L�Q�J����
and there are no scientific publications on the subject 

Figure 5. Images which show the different processes of intervention carried out by the Toro Muerto Archaeological Research 
�3�U�R�M�H�F�W�������3�,�$���7�0�����)�L�J�X�U�H�����D�����W�U�D�F�L�Q�J���S�U�R�F�H�V�V�����)�L�J�X�U�H�����E�����D�H�U�L�D�O���S�K�R�W�R���R�I���6�H�F�W�R�U���´�;�µ���L�Q���7�R�U�R���0�X�H�U�W�R�����L�Q�Y�H�Q�W�R�U�\���S�U�R�F�H�V�V�����)�L�J�X�U�H��

���F�����H�[�F�D�Y�D�W�L�R�Q�V�����)�L�J�X�U�H�����G�����G�L�J�L�W�L�]�H�G���W�U�D�F�L�Q�J���L�P�D�J�H���R�I���5�R�F�N���Q�ƒ���7�0�����������S�D�Q�H�O���,���������3�K�R�W�R�V�����S�K�R�W�R���S�U�R�F�H�V�V�L�Q�J���D�Q�G���G�U�D�Z�L�Q�J�V����
�F�R�X�U�W�H�V�\���:�R�z�R�V�]�\�Q�����*�R�Q�]�D�O�H�V���D�Q�G���-�X�U�N�L�H�Z�L�F�]����
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�5¢�Ç�'�@�‘���+�B�§�¸�'�Ç�‡��¢�'�*���/�Ç�&���*�B�'�&¢�
�@�§���5�Í�Ç�&�����5�B���ñ���$�‘�¸���5�@�§�@¢�‘���¢���Ç�'���3�@�‘�Í��������������������������

�\�H�W���� �+�R�Z�H�Y�H�U���� �W�K�H�U�H�� �L�V�� �D�� �O�R�Q�J�� �K�L�V�W�R�U�\�� �R�I�� �W�D�O�N�V�� �J�L�Y�H�Q��
�E�\�� �6�D�N�D�L�� �U�H�S�R�U�W�L�Q�J�� �R�Q�� �W�K�H�� �I�L�Q�G�L�Q�J�V���� �D�V�� �Z�H�O�O�� �D�V�� �D�� �O�L�V�W�� �R�I��
publications in local and international newspapers.

From the two rock art research projects carried 
out in the central highlands (Ancash) it is now 
possible to download the results of the projects 
�F�D�U�U�L�H�G�� �R�X�W�� �L�Q�� �$�O�W�R�� �)�R�U�W�D�O�H�]�D���� �7�K�H�� �I�L�U�V�W�� �V�W�D�J�H���� �F�D�O�O�H�G��
the Archaeological Research Project Rock Art of the 
�$�O�W�R�� �)�R�U�W�D�O�H�]�D�� ���3�,�$�$�5�$�)������ �E�H�J�D�Q�� �L�Q�� ������������ �G�L�U�H�F�W�H�G�� �E�\��
�0�L�J�X�H�O���$�J�X�L�O�D�U�����D�Q�G���L�Q�������������E�\���*�R�U�G�R�Q���$�P�E�U�R�V�L�Q�R���D�Q�G��
�$�O�H�[�D�Q�G�H�U���+�H�U�U�H�U�D�����������������Z�K�R���X�V�H�G���W�K�H���G�D�W�D���W�R���V�X�S�S�R�U�W��
his doctoral thesis at La Universidad de los Andes. 
PIAARAF applied both conventional and state-of-the-
�D�U�W�� �U�H�F�R�U�G�L�Q�J�� �D�Q�G�� �G�D�W�L�Q�J�� �P�H�W�K�R�G�R�O�R�J�L�H�V���� �V�X�F�K�� �D�V�� �W�K�H��
use of parallel transects in the systematic recognition 
�R�I���W�K�H���V�W�X�G�\���D�U�H�D�����H�[�F�D�Y�D�W�L�R�Q�V���L�Q���W�K�U�H�H���U�R�F�N���V�K�H�O�W�H�U�V���D�Q�G��
�R�Q�H�� �Q�H�F�U�R�S�R�O�L�V���� �D�Q�G�� �W�K�H�� �S�K�R�W�R�J�U�D�P�P�H�W�U�L�F�� �P�R�G�H�O�O�L�Q�J��
and vectorization of the representations of several sites 
�Z�L�W�K�� �S�H�W�U�R�J�O�\�S�K�V���� �L�Q�� �S�D�U�W�� �E�H�O�R�Q�J�L�Q�J�� �W�R�� �W�K�H�� �)�R�U�P�D�W�L�Y�H��
�S�H�U�L�R�G�� ���.�L�x�D�Q�� �7�D�Q�N�D���� ���$�P�E�U�R�V�L�Q�R���� �������������� �'�X�U�L�Q�J�� �W�K�H��
�L�Q�L�W�L�D�O�� �V�X�U�Y�H�\�� �S�K�D�V�H���� �������� �D�U�F�K�D�H�R�O�R�J�L�F�D�O�� �V�L�W�H�V�� �Z�H�U�H��
�U�H�J�L�V�W�H�U�H�G���� �R�I�� �Z�K�L�F�K�� �������� �F�R�Q�W�D�L�Q�� �U�R�F�N�� �D�U�W�� ���$�P�E�U�R�V�L�Q�R��
�	�� �+�H�U�U�H�U�D�� ������������ �$�P�E�U�R�V�L�Q�R�� ������������ �������������� �$�F�F�R�U�G�L�Q�J��
�W�R�� �$�P�E�U�R�V�L�Q�R�� �D�Q�G�� �+�H�U�U�H�U�D�� ���������������� �U�R�F�N�� �S�D�L�Q�W�L�Q�J�V��
and petroglyphs in the study area correspond to the 
�)�R�U�W�D�O�H�]�D�� �S�L�F�W�R�J�U�D�S�K�L�F�� �V�W�\�O�H���� �F�K�D�U�D�F�W�H�U�L�]�H�G�� �E�\�� �O�D�U�J�H��
�S�D�Q�H�O�V���I�R�X�Q�G���L�Q���D�V�V�R�F�L�D�W�L�R�Q���Z�L�W�K���Z�D�W�H�U���V�R�X�U�F�H�V���� �E�X�U�L�D�O��
sites and agricultural fields. Excavations carried out 
�L�Q�� ���������� �D�W�� �+�D�W�X�Q�� �0�D�F�K�D�\���� �6�K�D�F�V�K�D�� �0�D�F�K�D�\�� �D�Q�G�� �'�L�D�E�O�R��
�5�H�W�U�D�W�R���� �E�H�W�Z�H�H�Q�� �������������������� �P���D���V���O������ �V�H�U�Y�H�G�� �W�R�� �G�H�I�L�Q�H��
at what time prehispanic communities used rock 
�S�D�L�Q�W�L�Q�J�V���W�R���E�X�L�O�G���O�R�F�D�O���K�L�V�W�R�U�L�H�V�����D�Q�G���F�R�Q�W�U�R�O�O�H�G���Z�D�W�H�U��
and land resources in a time characterized by conflict 
�D�Q�G�� �X�Q�U�H�O�L�D�E�O�H�� �U�H�V�R�X�U�F�H�V�� ���$�P�E�U�R�V�L�Q�R�� �	�� �+�H�U�U�H�U�D�� ������������
Ambrosino 2020).

�,�Q�� �W�K�H�� �1�H�S�H�x�D�� �9�D�O�O�H�\���� �D�O�V�R�� �O�R�F�D�W�H�G�� �L�Q�� �W�K�H�� �$�Q�F�D�V�K��
�U�H�J�L�R�Q���� �L�P�S�R�U�W�D�Q�W�� �U�H�V�H�D�U�F�K�� �Z�D�V�� �F�D�U�U�L�H�G�� �R�X�W�� �E�\�� �Y�L�U�W�X�H��
�R�I�� �W�K�H�� �5�t�R�� �/�R�F�R�� �5�R�F�N�� �$�U�W�� �5�H�V�H�D�U�F�K�� �3�U�R�M�H�F�W���� �G�L�U�H�F�W�H�G��
�E�\�� �6�S�D�Q�L�V�K�� �D�U�F�K�D�H�R�O�R�J�L�V�W�� �&�D�U�P�H�Q�� �3�p�U�H�]�� �0�D�H�V�W�U�R�� �D�Q�G��
�$�O�H�[�D�Q�G�H�U�� �+�H�U�U�H�U�D���� �7�K�L�V�� �V�W�X�G�\�� �Z�D�V�� �G�H�Y�H�O�R�S�H�G�� �Z�L�W�K�L�Q��
�W�K�H���I�U�D�P�H�Z�R�U�N���R�I���3�p�U�H�]�·�V���U�H�V�H�D�U�F�K���I�R�U���K�H�U���G�R�F�W�R�U�D�W�H���D�W��
�W�K�H���8�Q�L�Y�H�U�V�L�W�\���R�I���$�O�F�D�O�i�����3�p�U�H�]��������������

�3�p�U�H�]���E�U�L�Q�J�V���W�K�H���G�L�V�F�L�S�O�L�Q�H���R�I���D�U�F�K�D�H�R�O�R�J�\���F�O�R�V�H�U���W�R���U�R�F�N��
�D�U�W���� �Z�L�W�K�� �W�K�H�R�U�H�W�L�F�D�O���P�H�W�K�R�G�R�O�R�J�L�F�D�O�� �D�S�S�U�R�D�F�K�H�V�� �W�R��
�O�D�Q�G�V�F�D�S�H���D�U�F�K�D�H�R�O�R�J�\���D�Q�G���V�H�P�L�R�W�L�F�V�����,�Q���K�H�U���U�H�F�R�U�G�����V�K�H��
�F�R�Y�H�U�V���V�L�W�H�V���D�O�R�Q�J���W�K�H���U�R�X�W�H���R�I���W�K�H���5�L�Y�H�U���/�R�F�R���V�X�E���E�D�V�L�Q����
where she presents information about the long cultural 
influence in this area (from the Archaic period to the 
Late Intermediate. She analyses six sites with painted 
�D�U�W���D�Q�G���R�Q�H���Z�L�W�K���S�H�W�U�R�J�O�\�S�K�V�����,�Q���D�G�G�L�W�L�R�Q�����V�K�H���F�R�Q�G�X�F�W�H�G��
excavations at two of the registered sites: Totocahja 
and Motumachay (both associated with funerary 
�F�R�Q�W�H�[�W�V������ �D�Q�G�� �R�E�W�D�L�Q�H�G�� �����&�� �D�J�H�� �G�H�W�H�U�P�L�Q�D�W�L�R�Q�V�� �E�\��
�X�V�L�Q�J�� �0�L�Q�L�� �&�D�U�E�R�Q�� �'�D�W�L�Q�J�� ���0�L�&�D�'�D�6���� �L�Q�V�W�U�X�P�H�Q�W�V�� �D�Q�G��

information about pigment composition applying 
Raman Spectroscopy. She proposes a chronology that 
�D�O�O�R�Z�V�� �X�V�� �W�R�� �X�Q�G�H�U�V�W�D�Q�G�� �W�K�H�� �R�F�F�X�S�D�W�L�R�Q�� �P�R�G�H�O�V���� �W�K�H��
mobility and the interconnectivity between the coastal 
�]�R�Q�H���� �W�K�H�� �P�R�X�Q�W�D�L�Q�� �U�D�Q�J�H�� �D�Q�G�� �W�K�H�� �U�H�J�L�R�Q�V�� �E�H�W�Z�H�H�Q��
�Z�D�W�H�U�V�K�H�G�V���� �)�R�U�� �W�K�H�� �U�H�F�R�J�Q�L�W�L�R�Q�� �R�I�� �V�R�P�H�� �J�U�D�S�K�L�F�V����
�W�K�H�� �L�P�D�J�H�V�� �D�U�H�� �W�U�H�D�W�H�G�� �Z�L�W�K�� �W�K�H�� �'�6�W�U�H�W�F�K�� �S�U�R�J�U�D�P�P�H��
�D�Q�G�� �I�R�U�� �S�K�R�W�R�J�U�D�P�P�H�W�U�L�F�� �U�H�F�R�Q�V�W�U�X�F�W�L�R�Q���� �$�J�L�V�R�I�W��
�3�K�R�W�R�V�F�D�Q���L�V���X�V�H�G�����3�p�U�H�]��������������

�$�V�� �F�D�Q�� �E�H�� �V�H�H�Q���� �W�K�H�� �X�V�H�� �R�I�� �V�R�S�K�L�V�W�L�F�D�W�H�G�� �H�T�X�L�S�P�H�Q�W��
�K�D�V�� �E�H�F�R�P�H�� �P�R�U�H�� �I�U�H�T�X�H�Q�W�� �L�Q�� �W�K�H�� �O�D�V�W�� �I�L�Y�H�� �\�H�D�U�V����
�'�6�W�U�H�W�F�K���E�H�L�Q�J���W�K�H���P�R�V�W���S�R�S�X�O�D�U�����7�D�P�D�U�D���������������*�y�P�H�]��
������������ �'�X�E�R�L�V�� ������������ �+�R�V�W�Q�L�J�� ������������ ���������D���� �&�D�V�W�L�O�O�R�� �	��
Barrau 2016; Astete et al.�� �������������� �D�V�� �Z�H�O�O�� �D�V�� �G�U�R�Q�H�V�� �D�Q�G��
�O�R�F�D�W�L�R�Q�� �H�T�X�L�S�P�H�Q�W�� �I�R�U�� �S�U�H�F�L�V�H�� �J�H�R���U�H�I�H�U�H�Q�F�L�Q�J���� �D�Q�G��
professional high-pixel cameras to document and 
catalogue images (Masini et al. 2016a; Bikoulis et al. 2016; 
�&�D�V�W�L�O�O�R��et al. 2019; Gonzales Ruiz et al.���������������-�X�V�]�F�]�\�N��et 
al.�� ������������ �6�D�N�D�L�� �	�� �2�O�D�Q�R�� ������������ �9�L�O�O�H�J�D�V�� �������������� �7�K�L�V�� �K�D�V��
�S�U�R�G�X�F�H�G�� �D�� �T�X�D�O�L�W�D�W�L�Y�H�� �D�Q�G�� �T�X�D�Q�W�L�W�D�W�L�Y�H�� �O�H�D�S�� �L�Q�� �W�K�H��
�G�R�F�X�P�H�Q�W�D�W�L�R�Q�� �R�I�� �U�R�F�N�� �D�U�W�� �V�L�W�H�V���� �&�H�U�W�D�L�Q�O�\���� �W�K�H�U�H�� �L�V��
�V�W�L�O�O�� �P�D�W�H�U�L�D�O�� �W�R�� �E�H�� �D�Q�D�O�\�]�H�G���� �H�V�S�H�F�L�D�O�O�\�� �L�Q�� �G�R�F�X�P�H�Q�W�V��
�S�U�R�G�X�F�H�G���L�Q���W�K�H���I�L�H�O�G���R�I���F�R�Q�W�U�D�F�W���D�U�F�K�D�H�R�O�R�J�\�����V�L�Q�F�H���L�W���L�V��
necessary to wait until the reports are presented to the 
�0�L�Q�L�V�W�U�\���R�I���&�X�O�W�X�U�H����

�)�L�Q�D�O�O�\�����D�V���K�D�V���E�H�H�Q���R�E�V�H�U�Y�H�G�����W�K�H���S�X�E�O�L�F�D�W�L�R�Q�V���U�H�S�R�U�W�H�G��
for much of this article have mostly come from the 
academic community of archaeologists. We also note 
that more and more young people -- mainly archaeology 
students or recently graduated archaeologists -- are 
entering the study of rock art due to the easy access to 
new technologies.

Management and Protection of the Rock Art Heritage

�$�V�� �W�K�H�� �L�Q�W�H�U�H�V�W�� �L�Q�� �U�R�F�N�� �D�U�W�� �L�Q�F�U�H�D�V�H�V���� �V�R�� �G�R�H�V�� �W�K�H��
number of cases of loss and deterioration due to lack 
�R�I���N�Q�R�Z�O�H�G�J�H���R�I���L�W�V���K�H�U�L�W�D�J�H���Y�D�O�X�H�����L�Q�V�W�L�W�X�W�L�R�Q�D�O���Q�H�J�O�H�F�W��
and natural factors. In the bibliography on Peruvian 
�U�R�F�N���D�U�W�����+�R�V�W�Q�L�J���������������Q�H�Z�V�S�D�S�H�U���U�H�S�R�U�W�V���R�Q���F�D�V�H�V���R�I��
destruction or vandalism of sites play a prominent role.

Numerous economic activities are affecting these 
�V�L�W�H�V�� �D�Q�G�� �W�K�H�L�U�� �V�X�U�U�R�X�Q�G�L�Q�J�� �O�D�Q�G�V�F�D�S�H�V���� �Z�L�W�K�� �X�U�E�D�Q��
�J�U�R�Z�W�K�����D�J�U�L�F�X�O�W�X�U�H���D�Q�G���P�L�Q�L�Q�J���E�H�L�Q�J���W�K�H���P�D�L�Q���I�D�F�W�R�U�V��
for the deterioration or disappearance of the sites. 
�,�Q�� ���������� �W�K�H�� �0�L�Q�L�V�W�U�\�� �R�I�� �&�X�O�W�X�U�H�� �Z�L�W�K�G�U�H�Z�� �W�K�H�� �V�W�D�W�X�V��
�R�I�� �1�D�W�L�R�Q�D�O�� �&�X�O�W�X�U�D�O�� �+�H�U�L�W�D�J�H�� �I�U�R�P�� �W�K�H�� �<�D�U�D�E�D�P�E�D��
�S�H�W�U�R�J�O�\�S�K�V�� �L�Q�� �$�U�H�T�X�L�S�D�� ���9�L�F�H�P�L�Q�L�V�W�H�U�L�D�O�� �5�H�V�R�O�X�W�L�R�Q��
�1�R���� �������������������9�0�3�&�,�&���0�&���� �V�R�� �W�K�D�W�� �W�K�H�� �&�H�U�U�R�� �9�H�U�G�H��
mining company could build a tailings deposit there 
���3�H�U�P�L�W�� �'�L�U�H�F�W�R�U�L�D�O�� �5�H�V�R�O�X�W�L�R�Q�� �1�R���� �������������������'�*�3�$��
�9�0�3�&�,�&���0�&�������7�K�L�V���U�H�V�X�O�W�H�G���L�Q���W�K�H���W�U�D�Q�V�I�H�U���D�Q�G���V�W�R�U�D�J�H��
of 20 petroglyphs in a (closed) environment called 
�´�<�D�U�D�E�D�P�E�D���7�D�P�E�R���&�X�O�W�X�U�D�O���'�H�S�R�V�L�W�µ��
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�$�Q�R�W�K�H�U���S�D�O�S�D�E�O�H���F�D�V�H���L�V���7�R�U�R���0�X�H�U�W�R�����Z�K�H�U�H���������L�Q���V�S�L�W�H��
�R�I���E�H�L�Q�J���L�Q�F�O�X�G�H�G���L�Q���W�K�H���/�L�V�W���R�I���&�X�O�W�X�U�D�O���+�H�U�L�W�D�J�H���R�I���W�K�H��
Nation and having a clear delimitation of its land -- the 
site is still exposed to the above-mentioned impacts. 
In 2016 a confrontation with farmers took place at this 
�V�L�W�H���� �Z�K�H�Q�� �O�H�J�D�O�� �H�[�S�H�U�W�V�� �I�U�R�P�� �W�K�H�� �0�L�Q�L�V�W�U�\�� �R�I�� �&�X�O�W�X�U�H����
�D�O�R�Q�J�� �Z�L�W�K�� �S�R�O�L�F�H���� �K�D�G�� �W�R�� �U�H�P�R�Y�H�� �W�K�H�P�� �E�\�� �I�R�U�F�H�� �I�U�R�P��
�W�K�H���D�U�H�D���W�K�D�W���W�K�H�\���K�D�G���L�Q�Y�D�G�H�G�����G�H�V�W�U�R�\�L�Q�J���S�D�U�W���R�I���W�K�H��
�V�R�X�W�K�H�U�Q���V�H�F�W�R�U���R�I���W�K�H���V�L�W�H�����,�Q���W�K�H���V�D�P�H���Z�D�\�����D���V�H�U�L�H�V���R�I��
other sites are known to be gradually affected.

Another risk to the integrity of the sites lies in the 
fact that not only the Ministry of Foreign Trade and 
�7�R�X�U�L�V�P�� �E�X�W�� �D�O�V�R�� �W�K�H�� �&�K�D�P�E�H�U�� �R�I�� �&�R�P�P�H�U�F�H���� �W�K�H��
�5�H�J�L�R�Q�D�O�� �*�R�Y�H�U�Q�P�H�Q�W�V���� �W�K�H�� �0�X�Q�L�F�L�S�D�O�L�W�L�H�V���� �D�V�� �Z�H�O�O��
�D�V�� �V�X�E���Q�D�W�L�R�Q�D�O�� �D�Q�G�� �S�U�L�Y�D�W�H�� �H�Q�W�L�W�L�H�V�� ���2�'�(�%�5�(�&�+�7��
�/�$�7�,�1�9�(�6�7���� ������������ �0�,�1�&�(�7�8�5���� �D�U�H�� �S�U�R�P�R�W�L�Q�J�� �U�R�F�N�� �D�U�W��
�V�L�W�H�V�� �I�R�U�� �W�R�X�U�L�V�P�� �S�X�U�S�R�V�H�V���� �D�Q�G�� �P�R�V�W�� �R�I�� �W�K�H�V�H�� �D�U�H�� �Q�R�W��
controlled and managed by the competent authorities 
within the cultural sector. In the framework of this five-
�\�H�D�U���S�H�U�L�R�G�����Y�H�U�\���I�H�Z���V�L�W�H�V���Z�L�W�K���U�R�F�N���D�U�W���Z�H�U�H���J�U�D�Q�W�H�G��
protection or properly managed. Lack of control and 
increasing acts of vandalism continue to be major 
�I�D�F�W�R�U�V���D�I�I�H�F�W�L�Q�J���W�K�H���F�R�Q�V�H�U�Y�D�W�L�R�Q���R�I���V�L�W�H�V�����7�K�H�U�H���K�D�Y�H����
�K�R�Z�H�Y�H�U���� �E�H�H�Q�� �Q�R�W�D�E�O�H�� �H�[�F�H�S�W�L�R�Q�V���� �W�K�H�� �0�L�Q�L�V�W�U�\�� �R�I��
�&�X�O�W�X�U�H�� �I�L�Q�D�O�O�\�� �S�D�V�V�H�G�� �D�� �U�H�V�R�O�X�W�L�R�Q�� �L�Q�� �R�U�G�H�U�� �W�R�� �S�U�R�W�H�F�W��
the Miculla-Pachía archaeological complex against 
�L�Q�Y�D�G�H�U�V���� �D�Q�G�� �W�K�H�� �&�R�Q�J�U�H�V�V�� �R�I�� �W�K�H�� �5�H�S�X�E�O�L�F�� �G�H�F�O�D�U�H�G��
�W�K�H�� �S�H�W�U�R�J�O�\�S�K�V�� �R�I�� �&�K�H�F�W�D�� �D�Q�G�� �3�X�V�K�D�U�R���� �D�V�� �Z�H�O�O�� �D�V�� �W�K�H��
�U�R�F�N���D�Q�G���U�R�F�N���D�U�W���I�R�U�H�V�W���R�I���+�X�D�\�O�O�D�\�����D�V���F�X�O�W�X�U�D�O���K�H�U�L�W�D�J�H��
sites. 

The Rio Loco as well as the Toro Muerto PIA projects 
are planning an educational campaign on rock art with 
workshops in local schools around the site.

There is still a need for a greater push from rock art 
�V�S�H�F�L�D�O�L�V�W�V�� �D�Q�G�� �W�K�H�� �S�X�E�O�L�F�� �W�R�� �E�U�L�Q�J�� �D�E�R�X�W�� �D�G�H�T�X�D�W�H��
cultural policies to protect this cultural heritage.

Final Balance

In the last five years nine academic meetings on rock 
�D�U�W�� �Z�H�U�H�� �K�H�O�G���� �I�L�Y�H�� �L�Q�� �3�H�U�X���� �W�Z�R�� �L�Q�� �6�R�X�W�K�� �$�P�H�U�L�F�D��
���&�K�L�O�H���D�Q�G���$�U�J�H�Q�W�L�Q�D���� �D�Q�G���W�Z�R���L�Q���(�X�U�R�S�H�����&�i�F�H�U�H�V���D�Q�G��
�9�D�O�F�D�P�R�Q�L�F�D�������7�K�H���I�L�U�V�W���Z�D�V���W�K�H�����W�K���1�D�W�L�R�Q�D�O���6�\�P�S�R�V�L�X�P��
�R�Q�� �5�R�F�N�� �$�U�W�� �L�Q�� �7�D�F�Q�D�� �D�W�� �W�K�H�� �H�Q�G�� �R�I�� ������������ �Z�K�L�F�K��
brought together Peruvian and foreign researchers. 
�,�Q�� �6�H�S�W�H�P�E�H�U�� ���������� �W�K�H�� ���V�W�� �,�Q�W�H�U�Q�D�W�L�R�Q�D�O�� �&�R�Q�J�U�H�V�V�� �R�I��
�$�P�D�]�R�Q�L�D�Q�� �5�R�F�N�� �$�U�W�� �Z�D�V�� �K�H�O�G�� �L�Q�� �&�K�D�F�K�D�S�R�\�D�V���� �7�K�H��
Peruvian Association of Rock Art (APAR) organized two 
�H�Y�H�Q�W�V���L�Q�������������L�Q���W�K�H���F�L�W�\���R�I���&�X�V�F�R�����R�Q�H���R�I���Z�K�L�F�K���G�H�D�O�W��
with rock art and ethnography. An increasing number 
of presentations about Peruvian rock art in academic 
events at the international level can be noted.

The scientific journals that have contributed most 
to the dissemination of rock art studies of Peru and 

with the largest number of articles published on the 
subject in the period 2015-2019 were the SIARB Boletín 
�������� �D�U�W�L�F�O�H�V������ �W�K�H�� �R�Q�O�L�Q�H�� �5�R�F�N�� �$�U�W�� �%�X�O�O�H�W�L�Q�� �7�5�$�&�&�(��
������������ �5�X�S�H�V�W�U�H�Z�H�E������������ �$�3�$�5�� �%�R�O�H�W�t�Q������������ �$�U�T�X�H�R�O�R�J�t�D���\��
�6�R�F�L�H�G�D�G�� �R�I�� �W�K�H�� �6�D�Q�� �0�D�U�F�R�V�� �8�Q�L�Y�H�U�V�L�W�\�� ���������� �%�R�O�H�W�t�Q�� �G�H��
�/�L�P�D�������������D�Q�G���W�K�H���+�D�X�\�F�D�\�S�D�W�D�����������D�Q�G���7�D�P�E�R���M�R�X�U�Q�D�O�V��
(4).

In memoriam

�2�Y�H�U���W�K�H���O�D�V�W���I�L�Y�H���\�H�D�U�V�����V�H�Y�H�U�D�O���R�X�W�V�W�D�Q�G�L�Q�J���U�H�V�H�D�U�F�K�H�U�V��
and defenders of rock art and geoglyphs of Peru left us 
forever.

�(�G�X�D�U�G�R���+�H�U�U�i�Q���������������������������Z�D�V���D���I�R�U�P�H�U���R�I�I�L�F�H�U���R�I���W�K�H��
�3�H�U�X�Y�L�D�Q���$�L�U���)�R�U�F�H�����D�Q�G���D���S�U�R�I�H�V�V�L�R�Q�D�O���S�K�R�W�R�J�U�D�S�K�H�U���D�Q�G��
�U�H�V�H�D�U�F�K�H�U���� �+�H�� �F�U�H�D�W�H�G�� �W�K�H�� �,�Q�V�W�L�W�X�W�H�� �R�I�� �$�U�F�K�D�H�R�O�R�J�L�F�D�O��
�5�H�V�H�D�U�F�K�� �D�Q�G���� �G�X�H�� �W�R�� �K�L�V�� �L�Q�H�[�K�D�X�V�W�L�E�O�H�� �H�I�I�R�U�W�V���� �K�H��
achieved the declaration of the Nasca Lines and 
�*�H�R�J�O�\�S�K�V�� �D�V�� �&�X�O�W�X�U�D�O�� �+�H�U�L�W�D�J�H�� �R�I�� �+�X�P�D�Q�L�W�\�� �L�Q�� ������������
�+�H���V�S�H�Q�W���������\�H�D�U�V���S�U�R�W�H�F�W�L�Q�J���W�K�H�V�H���V�L�W�H�V���W�K�U�R�X�J�K���D�H�U�L�D�O��
�V�X�U�Y�H�\���� �G�L�V�F�R�Y�H�U�L�Q�J�� �P�R�U�H�� �W�K�D�Q�� �������� �J�H�R�J�O�\�S�K�V���� �D�� �J�U�H�D�W��
contribution to the Peruvian archaeology of his time.

�$�X�J�X�V�W�R�� �&�D�U�G�L�F�K�� ������������������������ �Z�D�V�� �D�� �3�H�U�X�Y�L�D�Q��
�$�U�J�H�Q�W�L�Q�L�D�Q�� �D�J�U�L�F�X�O�W�X�U�D�O�� �H�Q�J�L�Q�H�H�U�� �D�Q�G�� �D�U�F�K�D�H�R�O�R�J�L�V�W����
who will be remembered not only for the discovery of 
�W�K�H�� �´�(�D�U�O�\�� �/�D�X�U�L�F�R�F�K�D�� �0�D�Q�µ�� �L�Q�� �W�K�H�� �S�X�Q�D�� �R�I�� �+�X�D�Q�X�F�R��
���K�X�P�D�Q���U�H�P�D�L�Q�V���F�R�Q�V�L�G�H�U�H�G���D�P�R�Q�J���W�K�H���R�O�G�H�V�W���L�Q���3�H�U�X������
�E�X�W���D�O�V�R���I�R�U���K�L�V���S�U�R�S�R�V�D�O���R�I���D���V�W�\�O�L�V�W�L�F���V�H�T�X�H�Q�F�H���R�I���U�R�F�N��
art paintings in this area. 

Klaus Koschmieder (1959-2017) was a prolific scientific 
researcher whose sudden passing represents a great loss 
to Peruvian archaeology. Not only was his prospection 
and excavation work in the province of Luya in the 
�G�H�S�D�U�W�P�H�Q�W�� �R�I�� �$�P�D�]�R�Q�D�V�� �P�H�P�R�U�D�E�O�H���� �E�X�W�� �D�O�V�R�� �W�K�H��
attention he paid in his research to rock art associated 
�Z�L�W�K���W�K�H���&�K�D�F�K�D�S�R�\�D���E�X�U�L�D�O�V��

�(�U�L�N�� �0�D�T�X�H�U�D�� ������������������������ �Z�D�V�� �D�� �W�U�X�H�� �S�L�R�Q�H�H�U�� �L�Q��
�D�U�F�K�D�H�R�O�R�J�L�F�D�O�� �G�R�F�X�P�H�Q�W�D�W�L�R�Q���� �G�H�Y�H�O�R�S�L�Q�J�� �W�K�H�� �X�V�H��
�R�I�� �G�U�R�Q�H�V�� �I�R�U�� �V�X�U�Y�H�\�� �D�Q�G�� �U�H�F�R�J�Q�L�W�L�R�Q���� �+�H�� �J�H�Q�H�U�D�W�H�G��
�W�K�H�� �I�L�U�V�W�� �S�U�R�S�R�V�D�O�V�� �I�R�U�� �W�K�H�� �U�H�F�R�U�G�L�Q�J�� �R�I�� �J�H�R�J�O�\�S�K�V����
�U�H�J�L�V�W�H�U�L�Q�J�� �W�K�R�V�H�� �R�I�� �+�X�D�\�U�D�S�X�Q�F�R�� �L�Q�� �W�K�H�� �0�D�M�H�V�� �9�D�O�O�H�\����
while his aerial photogrammetry was critical for 
�G�R�F�X�P�H�Q�W�L�Q�J���W�K�H���U�R�F�N���D�U�W���R�I���W�K�H���X�S�S�H�U���)�R�U�W�D�O�H�]�D���9�D�O�O�H�\��
for the PIAARAF project.

�&�U�L�V�W�R�E�D�O�� �&�D�P�S�D�Q�D�� ������������������������ �Z�D�V�� �D�� �U�H�Q�R�Z�Q�H�G��
�3�H�U�X�Y�L�D�Q�� �U�H�V�H�D�U�F�K�H�U���� �D�V�� �Z�H�O�O�� �D�V�� �D�Q�� �H�G�X�F�D�W�R�U�� �D�Q�G��
�X�Q�L�Y�H�U�V�L�W�\�� �S�U�R�I�H�V�V�R�U���� �+�L�V�� �P�X�O�W�L�I�D�F�H�W�H�G�� �V�W�X�G�L�H�V�� �P�D�L�Q�O�\��
�I�R�F�X�V�H�G���R�Q���W�K�H���L�F�R�Q�R�J�U�D�S�K�\���R�I���W�K�H���$�Q�G�H�D�Q���Z�R�U�O�G�����D�V���Z�H�O�O��
�D�V���D�U�F�K�D�H�R�O�R�J�\�� �D�Q�G���K�L�V�W�R�U�\���� �+�L�V���O�R�Q�J���U�H�O�D�W�L�R�Q�V�K�L�S���Z�L�W�K��
�U�R�F�N���D�U�W���L�V���H�Y�L�G�H�Q�W���L�Q���K�L�V���Z�R�U�N���R�Q���$�O�W�R���G�H���O�D�V���*�X�L�W�D�U�U�D�V����
where he conducted investigations and promoted the 
defence of this outstanding rock art site.
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�6�D�Q�W�L�D�J�R�� �5�L�Y�D�V�� �������������������������� �Z�K�R�V�H�� �S�D�V�V�L�Q�J�� �Z�D�V��
another enormous loss for archaeology and rock art 
�L�Q�� �W�K�H�� �3�H�U�X�Y�L�D�Q�� �$�P�D�]�R�Q���� �F�D�U�U�L�H�G�� �R�X�W�� �D�Q�� �L�P�S�R�U�W�D�Q�W��
study -- among others -- on the sacralized landscape 
�R�I�� �W�K�H�� �&�K�D�\�D�K�X�L�W�D�V�� �L�Q�� �<�X�U�L�P�D�J�X�D�V���� �D�� �Q�H�W�Z�R�U�N�� �W�K�D�W��
articulated ceremonial sites with large engraved rocks 
as outstanding features. This Amazon ceremonial 
complex turned out to be one of the most important 
rock art reserves of the Peruvian Amazon.
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�U�X�S�H�V�W�U�H�V�� �H�Q�� �O�D�� �S�U�R�Y�L�Q�F�L�D�� �G�H�� �&�K�D�F�K�D�S�R�\�D�V����
Rupestreweb. http://www.rupestreweb.info/
mashumachay.html 

�5�X�L�]���(�V�W�U�D�G�D�����$�����������������/�D���3�L�W�D�\�D���H�Q���H�O���F�R�Q�W�H�[�W�R���G�H�O���D�U�W�H��
�U�X�S�H�V�W�U�H�� �\�� �O�D�� �D�U�T�X�H�R�O�R�J�t�D�� �G�H�� �&�K�D�F�K�D�S�R�\�D�V����Alma 
Mater 3 (N° 4): 91-102.

�5�X�L�]�� �(�V�W�U�D�G�D���� �$���� ������������ �,�Q�Y�H�V�W�L�J�D�F�L�R�Q�H�V�� �V�R�E�U�H�� �H�O�� �D�U�W�H��
rupestre nororiental peruano. Paper presented at I 
Congreso Internacional de Arte Rupestre de la Amazonía 
Peruana (Sept. �������������� ����������. Universidad Nacional 
�7�R�U�L�E�L�R���5�R�G�U�t�J�X�H�]���G�H���0�H�Q�G�R�]�D�����&�K�D�F�K�D�S�R�\�D�V��

�6�D�N�D�L�����0�����	���2�O�D�Q�R�����-�����������������,�Q�Y�H�V�W�L�J�D�F�L�R�Q�H�V���H�Q���O�D���3�D�P�S�D��
�G�H�� �1�D�V�F�D�� �\�� �W�U�D�E�D�M�R�V�� �G�H�� �S�U�R�W�H�F�F�L�y�Q�� �H�Q�� �O�R�V�� �J�H�R�J�O�L�I�R�V��
de Aja. Paper presented at VI Congreso Nacional de 
Arqueología (CNA) (August ������������������������. Ministerio de 
�&�X�O�W�X�U�D���G�H�O���3�H�U�~�����/�L�P�D��

�6�F�K�M�H�O�O�H�U�X�S���� �,���� ������������ �/�R�V�� �S�H�W�U�R�J�O�L�I�R�V�� �H�Q�� �3�y�V�L�F����Paper 
presented at I Congreso Internacional de Arte Rupestre de 
la Amazonía Peruana ���6�H�S�W����������������������������. Universidad 
�1�D�F�L�R�Q�D�O�� �7�R�U�L�E�L�R�� �5�R�G�U�t�J�X�H�]�� �G�H�� �0�H�Q�G�R�]�D����
�&�K�D�F�K�D�S�R�\�D�V��

�6�W�U�H�F�N�H�U�����0�����������������(�O���D�U�W�H���U�X�S�H�V�W�U�H���G�H�O���S�H�U�t�R�G�R���,�Q�W�H�U�P�H�G�L�R��
�7�D�U�G�t�R���\���+�R�U�L�]�R�Q�W�H���7�D�U�G�t�R���G�H���&�X�W�L�P�E�R�����3�X�Q�R�����3�H�U�~����
�S�S���� ���������������� �L�Q�� ���0���� �6�W�U�H�F�N�H�U���� �H�G������Arte rupestre de la 
región del Lago Titicaca (Perú y Bolivia)�����&�R�Q�W�U�L�E�X�F�L�R�Q�H�V��
�D�O�� �(�V�W�X�G�L�R�� �G�H�O�� �$�U�W�H�� �5�X�S�H�V�W�U�H�� �6�X�G�D�P�H�U�L�F�D�Q�R���� �1�R���� ������

�6�R�F�L�H�G�D�G�� �G�H�� �,�Q�Y�H�V�W�L�J�D�F�L�y�Q�� �G�H�O�� �$�U�W�H�� �5�X�S�H�V�W�U�H�� �G�H��
Bolivia (SIARB): La Paz.

�6�W�U�H�F�N�H�U�����0�����	���+�R�V�W�Q�L�J�����5�������������D�����/�R�V���S�U�L�P�H�U�R�V���J�U�D�E�D�G�R�V��
rupestres del Lago Titicaca - Incisiones abstractas 
�G�H�O�� �$�U�F�D�L�F�R���� �S�S���� ������������ �L�Q�� ���0���� �6�W�U�H�F�N�H�U���� �H�G������Arte 
rupestre de la región del Lago Titicaca (Perú y Bolivia). 
�&�R�Q�W�U�L�E�X�F�L�R�Q�H�V�� �D�O�� �(�V�W�X�G�L�R�� �G�H�O�� �$�U�W�H�� �5�X�S�H�V�W�U�H��
�6�X�G�D�P�H�U�L�F�D�Q�R�����1�R�����������6�R�F�L�H�G�D�G���G�H���,�Q�Y�H�V�W�L�J�D�F�L�y�Q���G�H�O��
Arte Rupestre de Bolivia (SIARB): La Paz.

�6�W�U�H�F�N�H�U���� �0���� �	�� �+�R�V�W�Q�L�J���� �5���� ���������E���� �*�U�D�E�D�G�R�V�� �U�X�S�H�V�W�U�H�V��
�G�H�O�� �)�R�U�P�D�W�L�Y�R�� �H�Q�� �O�D�� �U�H�J�L�y�Q�� �G�H�O�� �/�D�J�R�� �7�L�W�L�F�D�F�D�� ���� �X�Q�D��
�D�S�U�R�[�L�P�D�F�L�y�Q���S�U�H�O�L�P�L�Q�D�U�����S�S�����������������L�Q�����0�����6�W�U�H�F�N�H�U����
ed.) Arte rupestre de la región del Lago Titicaca (Perú y 
Bolivia)�����&�R�Q�W�U�L�E�X�F�L�R�Q�H�V���D�O���(�V�W�X�G�L�R���G�H�O���$�U�W�H���5�X�S�H�V�W�U�H��
�6�X�G�D�P�H�U�L�F�D�Q�R�����1�R�����������6�R�F�L�H�G�D�G���G�H���,�Q�Y�H�V�W�L�J�D�F�L�y�Q���G�H�O��
Arte Rupestre de Bolivia (SIARB): La Paz.

�7�D�P�D�U�D���/�i�]�D�U�R�����$����������������Las representaciones pictográficas 
formativas de Macashca-Huaraz, región Ancash. 
�/�L�F�H�Q�F�L�D�W�X�U�D�� �W�K�H�V�L�V���� �8�Q�L�Y�H�U�V�L�G�D�G�� �1�D�F�L�R�Q�D�O�� �6�D�Q�W�L�D�J�R��
�$�Q�W�X�Q�H�]�� �G�H�� �0�D�\�R�O�R���� �)�D�F�X�O�W�D�G�� �G�H�� �&�L�H�Q�F�L�D�V�� �6�R�F�L�D�O�H�V����
�(�G�X�F�D�F�L�y�Q���\���G�H���O�D���&�R�P�X�Q�L�F�D�F�L�y�Q�����(�V�F�X�H�O�D���3�U�R�I�H�V�L�R�Q�D�O��
�G�H���$�U�T�X�H�R�O�R�J�t�D�����+�X�D�U�i�]��

�7�V�X�U�X�P�L���� �(���� �	�� �0�R�U�D�O�H�V�� �&�D�V�W�U�R���� �&���� ������������ �(�[�F�D�Y�D�F�L�R�Q�H�V��
�H�Q�� �O�D�� �3�O�D�W�D�I�R�U�P�D�� �=������ �3�D�P�S�D�� �G�H�� �0�R�V�T�X�L�W�R���� �3�U�L�P�H�U�D��
�H�Y�L�G�H�Q�F�L�D�� �G�H�O�� �$�U�F�D�L�F�R�� �7�D�U�G�t�R�� �H�Q�� �H�O�� �9�D�O�O�H�� �0�H�G�L�R�� �G�H�O��
�U�t�R�� �-�H�T�X�H�W�H�S�H�T�X�H����Arqueología y Sociedad 30: 353-72. 
UNMSM: Lima.

�8�P�L�U�H�� �É�O�Y�D�U�H�]���� �$���� ������������ �(�V�S�D�F�L�R�� �\�� �W�L�H�P�S�R�� �H�Q�� �O�D��
�G�L�V�W�U�L�E�X�F�L�y�Q�� �G�H�� �S�L�H�G�U�D�V�� �F�~�S�X�O�D�� �H�Q�� �O�D�� �F�X�H�Q�F�D�� �1�R�U�W�H��
�G�H�O�� �/�D�J�R�� �7�L�W�L�F�D�F�D�� ���3�X�Q�R���� �3�H�U�~������ �S�S���� �������������� �L�Q�� ���0����
�6�W�U�H�F�N�H�U���� �H�G������Arte rupestre de la región del Lago 
Titicaca (Perú y Bolivia)���� �&�R�Q�W�U�L�E�X�F�L�R�Q�H�V�� �D�O�� �(�V�W�X�G�L�R��
�G�H�O���$�U�W�H���5�X�S�H�V�W�U�H���6�X�G�D�P�H�U�L�F�D�Q�R�����1�R�����������6�R�F�L�H�G�D�G���G�H��
�,�Q�Y�H�V�W�L�J�D�F�L�y�Q���G�H�O���$�U�W�H���5�X�S�H�V�W�U�H���G�H���%�R�O�L�Y�L�D�����6�,�$�5�%������
La Paz.

�Y�D�Q���+�R�H�N�����0�����������������$�Q�G�H�D�Q���S�H�W�U�R�J�O�\�S�K�V���D�Q�G���<�D�Q�D�Q�W�L�Q����
�7�K�H�� �F�D�V�H�� �R�I�� �(�O�� �2�O�L�Y�D�U���� �$�Q�F�D�V�K���� �3�H�U�X����Rupestreweb. 
www.rupestreweb.info/yanantin.html 

�Y�D�Q�� �+�R�H�N���� �0���� ������������ �/�R�V�� �S�H�W�U�R�J�O�L�I�R�V�� �G�H�� �7�L�Q�W�t�Q���� �6�L�K�X�D�V����
�$�U�H�T�X�L�S�D���� �3�H�U�~����TRACCE. Online Rock Art Bulletin N° 
���������K�W�W�S�������Z�Z�Z���U�X�S�H�V�W�U�H���Q�H�W���W�U�D�F�F�H���"�S� ������������

�Y�D�Q���+�R�H�N�����0����������������Formative Period Rock Art in Arequipa, 
Peru. An up-dated analysis of the rock art from 
Caravelí to Vitor.�� �2�L�V�W�H�U�Z�L�M�N���� �+�R�O�O�D�Q�G���� �K�W�W�S�V�������Z�Z�Z��
�U�H�V�H�D�U�F�K�J�D�W�H���Q�H�W���S�X�E�O�L�F�D�W�L�R�Q���������������������B�9�$�1�B
�+�2�(�.�B�0�B���������B�)�R�U�P�D�W�L�Y�H�B�3�H�U�L�R�G�B�5�R�F�N�B�$�U�W�B�L�Q�B
�$�U�H�T�X�L�S�D�B�3�H�U�X�B�$�Q�B�X�S���G�D�W�H�G�B�D�Q�D�O�\�V�L�V�B�R�I�B�W�K�H�B�U�R�F�N�B
�D�U�W�B�I�U�R�P�B�&�D�U�D�Y�H�O�L�B�W�R�B�9�L�W�R�U�B�2�L�V�W�H�U�Z�L�M�N�B�+�R�O�O�D�Q�G��

�Y�D�Q�� �+�R�H�N���� �0���� ������������ �2�I�� �D�U�F�V�� �D�Q�G�� �G�R�W�V���� �(�Q�L�J�P�D�W�L�F��
�F�R�Q�I�L�J�X�U�D�W�L�R�Q�V�� �L�Q�� �$�U�H�T�X�L�S�D�� �U�R�F�N�� �D�U�W���� �3�H�U�X����TRACCE. 
Online Rock Art Bulletin N° 45. http://www.rupestre.
�Q�H�W���W�U�D�F�F�H���"�S� ������������

�9�L�O�O�D�U���4�X�L�Q�W�D�Q�D�����$�����������������(�O���D�U�W�H���U�X�S�H�V�W�U�H���I�R�U�P�D�W�L�Y�R���G�H��
Alva: representaciones ofídicas y el culto al agua en 
las rutas interegionales. Paper presented at I Congreso 
Internacional de Arte Rupestre de la Amazonía Peruana 
���6�H�S�W���� �������� �������� ����������. Universidad Nacional Toribio 
�5�R�G�U�t�J�X�H�]���G�H���0�H�Q�G�R�]�D�����&�K�D�F�K�D�S�R�\�D�V��
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�9�L�O�O�D�U�� �6�i�Q�F�K�H�]���� �0���� ������������ �0�D�Q�L�I�H�V�W�D�F�L�R�Q�H�V�� �G�H�� �7�D�P�E�R��
�9�L�H�M�R����Paper presented at I Congreso Internacional de 
Arte Rupestre de la Amazonía Peruana ���6�H�S�W���� �������� ��������
2019). Universidad Nacional Toribio Rodríguez de 
�0�H�Q�G�R�]�D�����&�K�D�F�K�D�S�R�\�D�V��

�9�L�O�O�H�J�D�V�� �2�U�W�H�J�D���� �/���� ������������ �3�D�W�U�R�Q�H�V�� �G�H�� �D�V�H�Q�W�D�P�L�H�Q�W�R��
y paisajes sagrados: Los geoglifos en los valles de 
Majes y Siguas. Ponencia presentada al VI Congreso 
Nacional de Arqueología (CNA). Realizado del 13 al 16 
�G�H���D�J�R�V�W�R���G�H�O�������������� �0�L�Q�L�V�W�H�U�L�R���G�H���&�X�O�W�X�U�D���G�H�O���3�H�U�~����
Lima.

�9�L�O�O�L�O�O�L���9�D�U�J�D�V�����'�����	���<�i�x�H�]���&�y�U�G�R�Y�D�����,�����������������*�H�R�J�O�L�I�R�V���H�Q��
�O�D���4�X�H�E�U�D�G�D���G�H���&�R�V�R�V���� �F�D�P�L�Q�R�V�� �\�� �V�H�Q�G�H�U�R�V�� �H�Q�W�U�H���H�O��
�9�D�O�O�H�� �G�H�� �/�O�D�F�D�V�� �\�� �H�O�� �9�D�O�O�H�� �G�H�� �0�D�M�H�V���� �'�H�S�D�U�W�D�P�H�Q�W�R��
�G�H�� �$�U�H�T�X�L�S�D���� �(�Q��Actas del I Congreso Internacional de 
Arqueología del Centros Sur Andino CIA-ACSA. (pp. 113-
35). �$�U�H�T�X�L�S�D�����6�D�F�U�X�P���6�$�&�����6�9���$�U�T�X�H�y�O�R�J�R�V���(�,�5�/���	��
�8�Q�L�Y�H�U�V�L�G�D�G���G�H���9�D�U�V�R�Y�L�D��

�:�R�z�R�V�]�\�Q���� �-������ �*�R�Q�]�D�O�H�V�� �5�X�L�]���� �/���� �	�� �5�R�]�Z�D�G�R�Z�V�N�L���� �$����
2019. The petroglyphs of Toro Muerto: new 
documentation and discoveries at the largest South 
American rock art complex. Antiquity �������� ���������� �'�2�,����
�K�W�W�S�V�������G�R�L���R�U�J���������������������D�T�\������������������

Yamagata University 2019. 143 New Geoglyphs Discovered 
on the Nasca Pampa and Surrounding Area. Yamagata 
University Expands Use of IBM’s AI Technology in an 
Aim to Understand Nasca Lines as a Whole. Obtenido 
de https://www.yamagata-u.ac.jp/en/information/
info/20191115_01/

�=�E�R�U�R�Y�H�U���� �'������ �%�D�G�L�O�O�R���� �$���� �(���� �	�� �+�X�D�V�K�X�D�\�R�� �&�K�i�Y�H�]���� �:����
������������ �7�K�H�� �S�H�W�U�R�J�O�\�S�K�V�� �R�I�� �&�K�L�O�O�L�K�X�D�\���� �F�R�Q�W�H�[�W�� �D�Q�G��
�P�H�D�Q�L�Q�J���� �,�Q�� �2���� �'���� �=�E�R�U�R�Y�H�U�� ���H�G������VIRTUAL ZOOM 
SYMPOSIUM: In the Footsteps of Toribio Mejia. Realizado 
el 30 de mayo.


